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ABOUT TSTR vrup Hakkinda

TIYATRONUN BASLADIGI YERDEN

luslararast Tiyatro Arasurmalart Dernegi (UTAD),
tiyatro, drama ve performans alanlarindaki aragtir-
malari desteklemek ve gelistirmek amaciyla akademisyenleri,
aragurmacilars, sanatgilart ve &grencileri bir araya getiren
akademik bir topluluktur. Dernek, Tirkiyedeki tiyatro
pratikleri ile bilimsel ¢aligmalar arasinda kalict bir képrii

kurmayi1 hedefler.

14-16 Eylal 2023 tarihlerinde Ankara’da diizenlenen 1.
Uluslararast UTAD Tiyatro Aragurmalari Konferansi, bu
yolculugun ilk duragidir. “Kékenler” temas, tiyatronun ri-
tielden sahneye uzanan tarihsel, kilttrel ve distinsel temel-
lerini ve farkli cografyalarda nasil bicimlendigini tartgmaya

agm1§t1r 0

Agis konugmalari, sunumlar, agik oturumlar ve soylesiler-
den olugan program; Antk Yunandan koy seyirlik oyunla-
rina, Shakespeareden ¢agdas Britanya tiyatrosuna uzanan
genis bir yelpazede, tiyatronun baglangiclarinin bugiine ne

soyledigini sorgulamistir.

UTAD, yillik konferanslar, etkinlikler ve yaymnlar araciligy-
la elegtirel diyalogu, disiplinlerarast etkilesimi ve uluslararas:

is birligini sirdtirmeyi amaglamaktadir.

WHERE THEATRE BEGINS

he Turkish Society for Theatre Research (TSTR) is
an academic community that brings together schol-
ars, researchers, artists and students to support and advance
research in theatre, drama and performance. The society
secks to build a lasting bridge between theatre practice and

scholarship in Ttirkiye.

Held in Ankara on 14-16 September 2023, the 1st Inter-
national UTAD Theatre Research Conference marks the
first step of this journey. Its theme, “Origins,” opened up for
discussion the historical, cultural and intellectual founda-
tions of theatre, from ritual to stage, and the many ways it

has taken shape across different geographies.

Through keynote speeches, presentations, panels and talks,
the programme ranged from ancient Greece to village per-
formance traditions and from Shakespeare to contempo-
rary British drama, asking what theatre’s beginnings still say

to us today.

Through annual conferences, events and publications,
TSTR aims to sustain critical dialogue, interdisciplinary ex-

change and international collaboration.
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K1

Prof. Dr.
Aysegiil YUKSEL

Origins- Kokenler

From Ritual to Performance: Theatre’s Journey
Thronghout the Ages

THEATRE’S JOURNEY IN WESTERN CULTURE BEGINS WITH DIONYSIAN ‘RITUALS’ IN
Ancient Greece and reaches Performance Theatre in late 20th century. Between
those two phases (in which gesture, movement, dance and song have priority over
speech), the art of dramatic theatre has flourished through the development of Dia-
logue, Character and Action. Sophoclean tragedy and the humanistic understanding
of fate is within focus. Old Comedy by Aristophanes is defined as ‘comedy of ideas’
and New Comedy by Menander as ‘comedy of intrigue’. The latter is traced in the
Roman adaptations by Plautus and Terence. Employment of spectacular scenes and
the use of ‘soliloquy’ in Senecan tragedy receives special notice. Theatre’s rebirth
from medieval church ritual is followed by the Italian Renaissance, which introduces
partly misinterpreted classical rules. Shakespeare’s work that challenges restrictions
in composition, marks the culmination of dramatic art. His humanistic outlook on
fate, mastership of dialogue, character and plot, cinematic approach in developing
action, use of rhetoric devices (‘tirade’ of Greek tragedy and Seneca’s ‘soliloquy’),
treatment of romantic courtship, approach to ‘tragicomedy,” and verbal wit have in-
spired many a playwright. In time, the heritage of theatre is either adopted, renovated
or defied, through Moliere’s ‘comedy of character’, Melodrama and theWell-Made
Play, Ibsenian realism, the foreshadowing elements of absurdist drama in Chekhov’s
great plays, Shaw’s verbal wit and his ‘comedy of ideas’, Breecht’s use of choruses and
episodes from Greek tragedy, Dark Comedy, American writers’ attempts at tragedy,
‘In Your Face Theatre,” and, after Beckett’s fragmentation of Character, Action and
Dialogue, craftsmanship of Performance Theatre begins to dominate the art of the

stage.

ABOUT THE AUTHOR

Dr. Aysegiil Yiiksel is a graduate of the English Department of Istanbul University. She
worked towards her M.A. in New York University and received her Ph.D. from Ankara
University. After teaching for 17 years at Middle East Technical University, she transferred
to Ankara University in 1987, where she became full professor in the English Department
of the Faculty of Languages, History and Geography in 1992. Since 1981 she had also
been teaching part-time in the Theatre Department of the same Faculty. After her retire-
ment in 2006 she taught undergraduate and graduate courses in the English Department
of Aulim University, as well as in the State Conservatory of Hacettepe University and
Bagkent University. Her major fields of interest are drama and literary criticism. She has
written 12 books on drama and theatre. Dr. Yiiksel holds a two-weekly column in
Cumbhuriyet Daily, where she has been writing theatre reviews since 1979. Her articles on
drama have been published in academic and popular literary journals and in books on cul-
ture, criticism and drama. Some of her articles on Turkish theatre have also been translated
into foreign languages. She has received 16 awards for her contributions to theatre and

drama.
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Prof. Dr.
Joe KELLEHER

Origins- Kokenler

They do the police: originary violence and

theatrical ‘conscience’

ORIGIN STORIES, WHETHER MYTHICAL OR HISTORICAL, HAVE RECURRENTLY HAD TO
deal with acts of founding violence. Something — or someone — was there before,
whose suppression in one way or another enabled a new state of affairs — a civilisa-
tion, a selfhood, a new ‘force of law’ — to establish itself. Documents of culture —
e.g., plays and performances — have continued both to rehearse and to critique
these origin stories, reﬂecting on questions of agency, complicity and consequence,
and offering an opportunity — a stage, some space and time — for the exercise of
‘conscience’. Even when, as is frequently observed, that same conscience serves as
an alibi for perpetuating an established status quo. Certain contemporary, or ‘revi-
sionary’ dramas have, however, taken matters further, pulling spectators and others
into the place of appearing, as if pushing us to act ‘right now’, even before we have
things figured out. For example, Jackie Sibblies Drury’s 2018 comedy Fairview,
which challenges the racialised gaze of much mainstream entertainment by calling
the white members of its audience literally onto the stage at the play’s conclusion.
Or, Romeo Castellucci’s current touring show BROS (2021-23), where locally re-
cruited, unrehearsed, male participants — a different group wherever the work is
presented — are contracted to wear police uniforms and follow ‘blindly” whatever
instructions they receive through headphones. Here, there is no time for ‘con-
science’. What ‘shows’ instead is a kind of burlesque comedy: an entertainment
after all. What ‘plays out’ meanwhile is an anthropology of violence worked
through an originary mimesis, in which the founding ‘force of law’ is clear for all to

see, and ours to own up to, if we will.

ABOUT THE AUTHOR

Joe Kelleher was Professor of Theatre and Performance for many years at University of
Roehampton London. He is co-editor of the book series Thinking Through Theatre for
Bloomsbury / Methuen. His own books include The Il/luminated Theatre: Studies on
the Suffering of Images (Routledge, 2015), Theatre € Politics (Palgrave Macmillan, 2009),
and The Theatre of Societas Raffaello Sanzio with Claudia and Romeo Castellucci, Chiara
Guidi and Nicholas Ridout (Routledge 2007). He is currently working with artist Edit
Kaldor on a book Theatres of Powerlessness, due for publication in 2023. In the 1990s he
made performances with Theatre PUR, and more recently with Eirini Kartsaki.




UTAD 2023

KEYNOTE

Agrs Konusmas:

K3

Prof. Dr.
Paul INNES

Origins- Kokenler

Dramatic Origins, Dynamic Process

THE TITLE OF THIS CONFERENCE, “ORIGINS”, POINTS TO MULTIPLE BEGINNINGS AND
indeed these plural origins are celebrated in the paragraphs describing the confer-
ence theme. This paper aims to introduce at least some of the potential themes
contained under the rubric of origins. It suggests that origins are rarely pure, un-
contaminated by what went before. New beginnings require old endings, especially
in the theatre: what exactly is it that a new form, genre or performance technique is
reacting against? Variations on this theme will be explored thematically, organised
chronologically to maintain some coherence or ordering principle. There are three
main sections. The first, Theatre Histories, will draw on examples from the ritual
theatre of ancient Greece; the community theatre of the English Middle Ages; city
theatre from the Renaissance in London; and satirical comedy from the so-called
Long 18th Century. The second main section, on Modern Drama, will suggest
some of the ways in which these longstanding historical concerns are modulated by
modern playwrights (Ibsen, O’Casey, O’Neil, Miller and Brecht). The third and
final section, entitled Contemporary Origins, will discuss the effects produced by
playwrights such as Shelagh Delaney, Harold Pinter, Edward Bond and Caryl
Churchill. The paper concludes by interrogating its own use of the Western canon
by means of intersectionality and adaptation theory, with a very specific example
drawn from Arabian cultural engagement with Shakespearean drama as a way of re-
turning us to theatrical practice. Drama has multiple origins and is in a constant
state of flux, a continual process of making meaning in an ephemeral form, compli-
cated of course by the availability of technology. In a sense, this paper does not pro-
vide any easy answers. Instead, it asks questions, much like the unresolved endings

of many contemporary plays.

ABOUT THE AUTHOR

Paul Innes is Professor of English at the United Arab Emirates University at Al Ain, Abu
Dhabi. Prior to this he was Professor of Shakespeare Studies and Academic Subject
Leader in Literary and Critical Studies at the University of Gloucestershire. He has pub-
lished widely on Shakespeare and Critical Theory, and has worked at the Universities of
Warsaw, Edinburgh, Strathclyde and Glasgow. His primary academic interests are in
Shakespeare Studies. His major book publications are Shakespeare’s Roman Plays (Pal-
grave Macmillan, 2015); Epic (Routledge, 2013); Class and Society in Shakespeare
(Bloomsbury, 2007); Shakespeare: The Barriers Removed (Studymates, 2005); and Shake-
speare and the English Renaissance Sonnet: Verses of Feigning Love (Palgrave Macmillan,
1997).
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Prof. Dr.
A. Deniz BOZER

Origins- Kokenler

Social Satire in The Marriage of a Poet by the
First Modern Turkish Playwright Tbrahim

Sinast

THE AIM OF THIS TALK IS TO FOCUS ON THE BEGINNINGS OF MODERN TURKISH THE-
atre with Ibrahim $inasi’s The Marriage of a Poet (1860) as a case in point. This
play is a one-act comedy which satirises mainly the custom of arranged marriages
along with certain other issues like bribery, manipulation of the unenlightened
public by corrupt clergy and societal pressure in one’s neighbourhood community.
Moving away from traditional Turkish theatrical practices which were unscipted
and improvisational, Ibrahim Sinasi, considered to be the first modern Turkish
playwright in Ottoman times, constructed the notion of Western theatre in the
nineteenth century during the Tanzimat Era (1839-1876) which was a time when
not only socio-political reforms were undertaken but also new literary genres were
being introduced into Ottoman Turkish literature. Imitating mainly French plays,
Sinasi wrote The Marriage of a Poet in a modern European theatrical style. In my
talk I will draw on the life of Sinasi, and his other works which can be considered a
major innovative contribution in their own right. In addition to drawing attention
to a few traditonal Turkish dramatic techniques such as talking at cross purposes,
misunderstandings and play on words observed in the play in question, I will dis-

cuss how $inasi criticises the the practice of arranged marriages.

ABOUT THE AUTHOR

Prof. Dr. A. Deniz Bozer received her B.A., M.A. and Ph.D. from the Department of
English Language and Literature at Hacettepe University. Her Ph.D. dissertation dis-
cussed the ethics Libertinism in the comedies of Aphra Behn. She received another M.A.
from the Department of English Literature at Georgia State University in Atlanta. She
was awarded full professorship in 1993. She has taught at the Department of Foreign
Language Education at METU, the Department of English Literature at Bilkent and at
both the Department of English Language and Literature and the Department of Trans-
lation and Interpretation at Hacettepe University where she now serves as emeritus pro-
fessor. She was the director of the Centre for British Literary and Cultural Studies at
Hacettepe University. She is also a member of the Turkish Association of Theatre Critics.
Bozer has published extensively on British drama, comparative literature, literary transla-

tion and the short story.
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Elif Derya
SENDURAN

KEYWORDS
Origins

Class
Aristophanes
The Frogs

Dionysus

Origins- Kokenler

The Origins of Theatre and Class in
Aristophanes’s The Frogs

ACCORDING TO ARISTOTLE, TRAGEDY ORIGINATED FROM THE EVOLUTION OF
dithyrambs, religious rituals. The relationship between the powers ruling the uni-
verse and the characters is demonstrated in the plays from ancient times. Dithyra-
mbs festivals are holidays for the worshippers of Dionysus. Later they became the
holidays of Athens. The aim of this study is to trace the origins of theatre and class
in Aristophanes’s play The Frogs. Aristophanes being a playwright of creation erases
the expected and creates another by foregrounding Dionysus’s dilemma. Dionysus
tries to find out whether Euripides or Aeschylus has the best poetic merit so asks
them for political advice about Greece and Sparta war. The comic cross-dressing of
Dionysus with his servant Xanthias for the lion skin of Heracles creates topsy-
turvydom in the play. Going down to Hades for Euripides with his servant demon-

strates that Dionysus does not care much about class distinction and decorum.

ABOUT THE AUTHOR

Elif Derya Senduran graduated from Ankara University English Language and Literature
and completed her MA in Hacettepe University English Language and Literature de-
partment. She obtained her PhD in English literature in 2020 from METU. Her thesis is
entitled “The intersection between two others, the East and the West in E.M. Forster’s A
Passage to India.” Her main interests in research are colonialism, gender studies, Lacan,

and poststructuralism.
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Gokhan ALBAYRAK

KEYWORDS
Antigone
Sophocles
Butler
Kinship

Queer Forms of Kinship

Origins- Kokenler

Butler’s Reading Antigone: The Legacy of
Antigone’s Defiance in the 21st Century

WRITTEN BY SorHOCLES IN 441 BC, Anricone roLLows OEDIPUS REX AND
Oedipus at Colonus. After Oedipus is banished from Thebes, his sons Eteocles and
Polynices are engaged in a civil war, dying fighting each other. The new ruler Creon
orders that Eteocles be buried in honour and Polynices lie unburied. However,
Antigone buries her brother and thus defies Creon’s edict. For that, Creon orders
that Antigone be immured in a cave where she hangs herself. The multivalent
meanings of the figure of Antigone have captivated thinkers such as Hegel, Lacan
and Butler. Butler focuses on the character of Antigone, reclaims her revolutionary
importance, emancipating it for a progressive approach to sexual politics in the 21st
century. Antigone’s defiance causes her death, so Butler wonders what forms of
kinship may have helped her to live. She questions whether psychoanalysis would
have been different had it focused on Antigone “the postoedipal subject” rather
than Oedipus. She wonders what forms of new kinship may be recognised if the
incest taboo is reconsidered so that it does not make heterosexuality mandatory.
Butler argues Antigone can be regarded as a model whereby society can embrace
ideas of “radical kinship.” She relates Antigone’s assertiveness to the claims made
by those whose relations are now seen as forms of improper kinship. Hence, this
paper interrogates how the origins of ancient Greek tragedy can help us reconceive

the queer forms of radical kinship in the 21st century.

ABOUT THE AUTHOR

In 2006, I graduated from the Department of English Language and Literature at
Hacettepe University of Ankara, Turkey. In 2009, I earned my MA degree in English Lit-
erature from Middle East Technical University of Ankara, Turkey. The title of my MA
thesis is “Gender and Sexuality in Three British Plays.” In January of 2019, I received my
PhD degree from Middle East Technical University of Ankara, Turkey. The title of my
PhD thesis is “Dialectical Oscillations in Keats: A Kristevan Reading of Endymion, Hy-
perion and the Fall of Hyperion.” I have been teaching English language and literature at
Ankara University since 2006. I taught Turkish Language and Literature at the State
University of New York, Binghamton, as a Fulbright scholar during the academic year of
2011-2012. While I was in the USA, I also took graduate courses about American and
English literatures from the same university. As a visiting research fellow and a PhD can-
didate, I studied English literature at the University of Brighton in the UK in 2017. I
have written and published on literary theory, psychoanalysis, feminism, queer theory

and affect studies.
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Esra UNLU CIMEN

KEYWORDS
Friedrich Nietzsche
the Apollonian

the Dionysian

Postdramatic Theatre

Origins- Kokenler

Dionysian Roots of Postdramatic Theatre

As FriepricH NIETzSCHE pUTS IT IN THE BirTH OF TRAGEDY (1872), THE GREEK
god Apollo is a reflection of clarity, visibility in form, distinct individuals, sculp-
ture and painting while Dionysus is associated with formlessness, vagueness, am-
biguous identities and music. He refers to the “Apollonian” and the “Dionysian” as
the two integral urges of ancient Greek life which make the improvement of art
possible, and states that a convergence of the Apollonian and the Dionysian is seen
in the works of such tragedians as Sophocles and Aeschylus. In fact, it is possible to
comment that English drama of the twentieth century displays the Apollonian and
the Dionysian duality to varying degress. For instance, realist or naturalist plays of
the early twentieth-century show characteristics of the Apollonian because of their
linearity, detailed characterization and clarity of language. However, with anti-real-
ist approaches like Dadaism, Surrealism, and The Theatre of Cruelty, English
drama moved towards the Dionysian, which became evident with such movements
as the theatre of the Absurd where language is obscure and time and space may be
indefinite, and Pinteresque where the characters’ backgrounds are mostly un-
known. Whereas a fusion of the Apollonian and the Dionysian can be observed in
these movements, this paper argues that Postdramatic theatre, a late-twentieth and
early twenty-first century sensibility in English drama, is specifically Dionysian due
to its features like lack of a plot structure, characters without psychological motiva-
tions, non-referential language, priority of the voice, body and movement, and the
aim of the presentation is to showcase the Dionysian origin of English Postdramatic

theatre with references to particular plays.
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Esra Unlii Cimen graduated from the Department of English Language and Literature at
Hacettepe University in 2012. She received her MA degree in English drama from the
Department of English Language and Literature at Ankara University in 2017. She
earned her PhD in English drama from Ankara University, department of English Lan-
guage and Literature in 2023. She is currently working as a research assistant at the De-
partment of Western Languages and Literatures at Cankirt Karatekin University. Her
main research interests are English Renaissance drama, 18th and 19th century English
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Teatrallik

Origins- Kokenler

Tiyatronun Kokenindeki Ritiel Kavramani
Oyun Teorileriyle Coziimlemek

TIYATRONUN BIR SANAT DALI OLARAK KOKENINDE RITUELLER OLDUGU, ARKAIK Ri-
tiellerin evrimlesmesiyle seyirlik bir performans bi¢imi olan tiyatronun dogdugu ant-
ropologlar ve tiyatro tarihgileri tarafindan kabul edilen bir olgudur. Tekrara dayah ey-
lemlerin performans bi¢iminde agiga ¢iktigt rittellerin kokeninde ise oyun kavrami
bulunmaktadir. Tiyatronun kéken tartigmalarinda rittellerle olan iligkisi incelenir-
ken, ritiielin kokeninde yer alan oyun kavraminin eksik ya da derinlikli incelenmeme-
si olgusal bir probleme isaret etmektedir. Tiirkiye’de tiyatro alan aragtirmalarinda
sadece Johan Huizinga’nin Homo Ludens adli eserinin kaynak alinarak oyun kavrami-
nin incelenmesi bir eksiklige isaret etmektedir. Oyun kavrami sosyal bilimler alaninda
antropolojiden ekonomiye, pedagojiden felsefeye neredeyse tiim bilim alanlarinin in-
celeme konusu olmustur. Tiyatronun kokenindeki ritiiel olgusunu aydinlatmak igin,
oncelikle oyun kavraminin farkli okumalarla desteklenmesi olduk¢a 6nemlidir.

Bu bildiri ¢aligmasinda oyun, ritiiel ve tiyatro arasindaki simbiyotik iligki; sosyal
bilimler alaninin farkh disiplinlerinden referanslarla incelenerek tiyatro teorisinin di-
siplinlerarast boyutuna vurgu yapilacaktir. Diinya tiyatro tarihinde Aristoteles ve
Platon’dan beri devam eden estetik tartigmalar, ritiielin kokenindeki oyun kavrami-
nin farkl kiltiirel politik perspektiflerle incelendigini bizlere gostermektedir. Brian
Sutton Smith’in hentiz Tiirkge’ye ¢evrilmemis olan The Play of Ambiguity adli eserin-
de ortaya koydugu oyun retorikleri, tiyatronun da retorigin bir pargas: oldugunu gés-
termektedir. Oyunun biyolojik, psikolojik, sosyolojik ve tarihsel kaynaklarinin ince-
lenmesi ayn1 zamanda tiyatro kavramina olan bakigimiz1 da etkileyecektir. Tiyatronun
oyunsal niteligi tarih boyunca hem dram sanatina hem de oyunculuk kavramina olan
onyargilar1 beslemis, oyunun ciddiyetsiz bir eylem olarak goriilmesi tiyatro meslegini
yapan profesyonellerin hayatina etki birakmistir.

Bildiride, ritiiel oyun ve tiyatro iligkisinin 6ziine odaklanilarak disiplinler aras bir
tartigma gergevesinde teatrallik, anti-teatrallik ve para-teatrallik analizi de yapilacak-

tir. Bu gerceve ayni zamanda performans ve tiyatro iligkisine de 11k tutacak nitelikte-

dir
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Koy Oda Oyunlarinda Bedenin Dondisiimii ve
Oyuna Etkiler:

KOY SEYIRLIK OYUNLARININ BiR TURU OLAN KOY ODA OYUNLARI; DOGA TAKVIMLERI-
ni takip eden ritiielistik oyunlardan farklt olarak kis eglencelerinde, diigiinlerde ve
bayramlarda kirsal yagamin eglence bi¢imlerinden birisi olarak kargimiza ¢ikar. Ancak
bu oyunlarda agirlik eglencede olsa da farkli kugaklarin oyunlari deneyimleyerek 6g-
rendigi ve boylece kiiltiirel aktarim stirecinde bu oyunlarin iglevsel 6zellikler tagidiklar:
goriliir. Bu bildiride ise koy oda oyunlarinda tiyatral 6zelliklerin bigimlenmesinde be-
denin yeri incelenecektir. Caligmanin 6rnekleri 2017 Aralik ayinda Kastamonu’nun
Giilef ve Musallar kéylerinde yiiriitiilen alan ¢aligmasindan elde edilmigidir. Oyunlar-
da garpma, diisiirme, vurma igne batirma gibi fiziksel temas eglencenin temel kaynag-
n1 olugturur. Bu nedenle oyunlarin oynanacagi mekin ve oyuna katilacak kisiler ol-
dukga 6nemlidir. Seyirci ve oyuncularin birlikte yer aldigi bu oyunlarin temel sart1
“oyunda kiislitk olmaz” kuralidir. S6z konusu bu sart, oyunda dokunulmazligs sagla-
mak ve “karnavalesk” bir giiliis olusturmas: agisindan oldukga 6nemlidir. Gerek kadin
gerek erkek oyunlarina bakildiginda, giris kisminda yer alan kisa bir anlatidan sonra
oyunun tiyatral 6zelliklerini yansitan bedensel doniisiimlerin oyun alanini déntstir-
dagt goruliir. Burada dikkat ¢ekici olan oyunu olusturan tiim unsurlarin insan
bedeni araciligiyla canlandirilisidir. Ornegin bes ayakli masa, degirmen olugu, duvar
tagi, deve, ay1, camagir teknesi gibi geleneksel nesneler hem kiiltiirel bellegi canli tut-
makta hem de oyundaki bedensel déntisiim araciligiyla komik unsurlars saglamakrta-
dir. Bunun yani sira oyunlarda kémiir karast, un, berber malzemeleri yerine kirklik
gibi nesneler kullanilarak insan bedeni tzerinden uyumsuzluk olusturulmakta ve
oyundaki komik algis1 bu sekilde saglanmaktadir. Oyunlardaki eglencenin tam anla-
miyla saglanabilmesi igin Ozellikle kostim ve dekor kullanmadiklari, bedenin bu
uyumsuz doniigiimiiniin oyuna asil 6zelligini veren unsur oldugu, oyuncular tarafin-
dan ozellikle dile getirilmistir. Burada insan bedeninin dontisimi kendi varliginin
disina ¢ikarak bagka bir nesneyi veya canliyr deneyimlemesi séz konusudur. Calismada
tim bunlardan hareketle kdy oda oyunlarinda insan bedenin déntisimi ve bu déni-
stumiin tiyatral 6zellikleri, kiilttirel bellek, mizah algis1 ve karnavalesk gtlis Gizerinden

incelenecektir.
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tiyesi olarak gorev yapmaktadir.
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Origins- Kokenler

Tiyatronun Koken Kurucu Anlatilar: ve Yeni
Ufuklar Arasindaki Ben

TiYATRO, BU DUNYADA NEDEN VE NASIL VAROLDUGUNU ANLAMAYA CALISAN INSAN
tirintin ontolojik anlatist olarak kabul edilebilir. Bunun sebebi temel olarak anla-
tilarin, bagta tanrilar olmak tizere yeryiiziinde varolan tiim varliklar igeren, kutsal
olan ve evrensel ilkeleri aktaran mitlere dayanmasidir. Yagami sembolik olarak anla-
tan mitler, ipki yasamda hangi varliklarin oldugunu, bu varliklarin nasil gruplara
ayrilacagini sorgulayan varligin teorisi ontoloji gibi, yerytizii yagamini tanrilar diin-
yasindan ayirarak bu iki diinya arasindaki ¢atigmayi ve insanin diger varliklarla ilig-
kisini estetik bir dille anlatmigtir. Bdylece insanin bu diinyadaki varliginin kékenle-
rini agiklamig ve bir hakikat kurgulamigtir. Bu alegorik kéken anlatilari, insanin
anlam bulacag bir evreni kurgulamak i¢in anlatilan mitlerdir. Kendini ifade etmek
i¢in dil ve anlatiy1 aragsallagtiran insan da bu bakimdan kendi mitolojisini insa et-
mistir. Insan, yasamin anlamini iste bu kurgulanmig evreni anlatan mitlerden ¢ekip
¢ikarmigtir ve bir Ben yaratmugtir. Tiyatro da varolusundan bu yana Bern’in diger
insanlar ve seylerle olan iliskisini evrensel ilkelerle anlatmaktadir. Ben’e anlamini
veren her zaman yasadigi ¢agin degerleridir. Modern anlatillar da Ben’i yeniden ve
yeniden kurgulamaktadir. Ginimiiz diinyasinda yasayan insanlar icin kutsal,
anlam ve sembolleri bakimindan elbette degismistir. Bu baglamda tiyatronun mer-
kezindeki anlat1 da, kékenlerinden ilhamla her zaman yeni bir kutsal kurgulamak-
tadir. Zamanimizin yeni kutsalt nedir? Gintimiiz tiyatro anlatist yeni hikayesini
hangi degerler tizerine kurgulamaktadir? Bu bildirinin amaci, kurgulanmis Ben’i ve
ona ait kurgulanmis diinyay1 kendine 6zgii bir estetikle anlatan tiyatronun, ¢ag-
mizda giderek tek boyutlu bir oluga hapsolan insanin yagamini anlatan yeni mito-
lojisini tartigmaya kalkismaktir. Anlatinin kokenleriyle ufku arasinda kalan yeni

Ben’i tanimlamaya girismektir.
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The Origins of Tragic: Ancient Tragic Hero

Sunum
O 7 Versus Modern Tragic Individual
IN THE NARRATIVES OF TRAGIC WRITING, THE MAIN THEME IS STRUCTURED AROUND
imperfections, fatal flaws, or significant downfall of the protagonist. Especially an-
Kadriye BOZKURT

cient tragedies with powerful, serious, tragic plays of high status utilize tragic

heroes of noble birth who are adorned with virtues yet cannot escape from their
KEYWORDS

tragic fate because of certain personal flaws of external intervention. The tragedy

Tragic and Tragedy
Ancient Tragic Hero experienced by ancient tragic heroes occurs in the glare of publicity since the hero
is recognized and distinguished figure in society. Aristotle in his Poetics enounces
Modern Tragic Hero
Arscord that “tragedy is the imitation of an action: and an action implies personal agents,
1stotle
who necessarily possess certain distinctive qualities both of characters and
Arthur Miller
thought”. In this respect, the story to be told, the attitude of the hero and the final
Hans Thies Lehmann

lesson for reader/spectator are organised accordingly for a supreme ending with a
cathartic feeling in tragedies of ancient time. In modern time and onwards, the
agent of tragic in drama drastically changes correspondingly the spirit of time.
Arthur Miller in his essay “Tragedy and the Common Man” says, “I believe that
the common man is as apt a subject for tragedy in its highest sense as kings were”.
Moreover Hans Thies-Lehmann in his book “Tragedy and Dramatic Theatre” takes
a step further in expounding tragic hero in contemporary stage and he ponders on
tragic experience as a tragic process for the hero, spectators, and any participants of
the event. Based on these distinctive thoughts of abovementioned theoreticians
and writers on tragedy and tragic hero, this paper aims to present an interpretation
and also a comparison on the first samplers of tragic hero in ancient period and

how the concept of tragic hero is changing on contemporary stage.
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ment. She completed her MA in English Language and Literature at Atatiirk University
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Origins- Kokenler

The Relevance of No Performances in the
Modern World — the Case of Shinsakuno

THE JAPANESE NO IS ONE OF THE OLDEST CONTINUALLY PERFORMED THEATRE
forms. It bewitches its audiences with lavish kimonos, masks, music and a slow and
measured acting technique that have been preserved in the same form as when
they were created in the 14-th century medieval Japan. Developed under the pa-
tronage of the shogun and samurais, the N6 theatre incorporated the Buddhist be-
liefs of karmic retribution, transmigration of the souls through the six realms of
being (Rokudd), but also salvation through prayer. For the warrior who faced
death on a daily basis it provided a vivid depiction of the connection between the
world of the living and that of spirits. Moreover, from the Middle Ages until early
modernity theatre and other forms of storytelling and chanting were used to ex-
plain Buddhist doctrine in ways accessible to the masses.

The N6 also incorporated shamanic elements (such as bekka, the abstinence of
actors before certain representations) and beliefs from the oldest, animistic period
of Japanese mentality. One belief was that invocations and spells recited in the reli-
gious rituals had the power to revitalize or pacify the spirits, and the N6 was also
such a type of ritual.

After World War II new N& plays (shinsakuno) were written on modern sub-
jects but an important element of connection to the past is the fact that many of
them have the same ritual function of soul pacification (tamashizume). We will
argue for the relevance of this ancient form in the modern world by showcasing
how shinsakuné were performed in moments of commemoration of tragic events

in the life of a community.

ABOUT THE AUTHOR
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Translation Theory and Specialized Terminologies (2017), A Hundred Poets from Ogura
Mountain - Being a Translation of Hyakunin Isshu (2000), jJapanese Comic Stories,
editor (2017), Allan Watts, The Way of Zen (transl., 1997), Gabriela Pohoata, Philosophy
and Consciousness with the Romanians (transl. from Romanian, 2018)
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Origins- Kokenler

Posthuman Performance: Decolonization of the
Theatre

IN HIs BOOK NATURANS 2: YENI ETik Poritix (2022), CETIN BALANUYE SAYS
that while conceptualizing humanity the first illusion is the exaggeration of the
effect of rational consciousness - which is thought to be unique to human beings.
For Aristotle’s word ‘Man is a rational animal’, he states that we have transformed
ethics into a field of inquiry that is only possible with human beings. And with ref-
erence to Vandana Shiva’s book Oneness Vs. The 1% (2018), he mentions that our
way of perceiving the world turns our world into a ‘utility maximization machine’
by rendering every being other than humans passive. As a consequence of this situ-
ation, we expose ourselves to a world that extends to colonialism, fascism,
speciesism, ecological destruction, poverty, so-called democracies, and similar disas-
ters. This has led the intellectual world to various kinds of non-human-centered
studies and created new ontological views of the world and humanity as a concept.
Based on this suggestion, this paper will investigate two theatre plays Manuela In-
tante’s How to Turn to Stone and Silke Huysmans& Hannes Dereere’s Pleasant
Island to see what kind of different posthumanist tools have been used in order to
decolonize the theatre which has been under the colonization of humanity after
the Age of Enlightenment, unlike its origins. The main focus of this paper is to
question how non-human-centered studies open the door to new dramaturgies,
forms of expression, or artistic languages when it ceases to be just a source of inspi-

ration or a driving force and enters the entanglement of the theatre.
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Miran Bulut is a former Ph.D. student, independent researcher, and dramaturg. She has
studied theatre at Yeditepe Univesity, and digital media at Aristotle University of Thessa-
loniki and continued her education at Pompeu Fabra University with a PhD program.
Her main focus is revolving around the intersection between technology, theatre, and
society. Currently, she is working on her unpublished doctoral thesis about the use of
disembodied digital actors in narrative theatre. She writes articles for TEB Oyun Journal
and gives seminars in various festivals or programs such as; ReConnect Festival, Gazisehir

Theatre Festival, Dijitallab: Performance.
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ANAHTAR KELIMELER
Absurd Tiyatro
Kargilastirmali Edebiyat
Kel Sarkuc:

Godot 'yu Beklerken

Origins- Kokenler

Godot’n Beklerken ile Kel Sarkict Eserinin
Absiirt Tiyatro Baglaminda Karsilastiridmas:

18.yY’DA BASLAYAN VE 20.YY’DA DEVAM EDEN INSAN HAYATINDAKI RADIKAL GELI-
sim ve degisimler, edebiyat ve sanat tarihinde baz1 yenilikleri ortaya koyar. Edebi-
yatn olmazsa olmazi olan insanin hayatindaki bu degisim ve yenilikler, insan1 her
yoniiyle ele alan tiyatroda degisimlere sebep olur 6zellikle de insanlart derinden
sarsan ve birkag kara gecede onlar1 yalnizliga ve vahsete iten Iki Diinya Savast ve
daha iyi bir yasam umuduyla kirsaldan sehre géce sebebiyet veren Endiistri Devri-
mi gibi hadiseler, bagta toplum ve uluslart ardindan sanat ve edebiyat tarihini de-
rinden etkiler. Bu olaylarin tiyatro sahnesindeki yansimasi Fransa’da ortaya ¢ikan
Absiirt tiyatro olur. Geleneksel tiyatroya bir tepki olarak dogan ve olay tiyatrosun-
dan ziyade durum tiyatrosu olan Absiirt tiyatro, zaman mekan bilgisi, olay orgiisti,
karakter incelemeleri ve stislit dil gibi etmenleri geride birakarak tiyatro tarihine
yeni bir soluk ve yeni bir bakis agis1 getirir. Abstirt tiyatro belirli olmayan zaman ve
mekan algisiyla, pamuk ipligine baglt olay, hatta ¢ogu zaman durum orgisiiyle ve
son olarak kesik, kopuk ve anlamsiz diyaloglarla geleneksel tiyatro i¢in énemli olan
mihenk taglarini yikar. Bu ¢aligmada, Absiirt tiyatronun énciisii olan Eugéne Iones-
co’nun Kel Sarkicr eseri ile Absiirt tiyatro alaninda ilk uluslararast tin kazanan isim
Samuel Beckett’in Godot’yu Beklerken eseri Absiirt tiyatronun 6zellikleri bagla-
minda benzerlikleri ve farkliliklart ele alinarak kargilagtirilmigtir. Bu makale, Kel
Sarkic1 ve Godot’yu Beklerken eserlerinde zaman algisinin kaybi, mekan bilinmez-
ligi ve s6z-eylem iliskileri benzerlikler olarak karsimiza gikarken, oyun kisilerinin
toplumdaki yerleri ve statiileri farklilik olarak oyunlardan alintilarla desteleyerek

sunulmugtur.
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dim. TUBITAK 2209-A kapsaminda, ‘Absiirt Tiyatronun Ttiirk Tiyatrosuna Etkisi ve
Ornek Eserlerde Incelenmesi’ konusunda aragtirma 6nerisinde bulundum ve bagvuru
yaptum su anda sonuglarn agiklanmasini beklemekteyim. Tiyatroyla ¢ok ilgili oldugum
ve akademik kariyerimi bu dogrultuda gizmek istedigimden dolayr bu konferansa katil-

may1 ok isterim.
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Sanat Egitimi

Tiyatro

Oyunculuk Egitimi
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Tiirkiye'deki Universitelerin Tiyatro/Oyunculuk
Boliimlerinde Okutulan “Sanat” Dersleri
Uzerine Bir Inceleme

INSAN DAVRANISLARINDA ISTENDIK SANATSAL DAVRANISLAR GELISTIRME SURECI
olarak tanimlanabilecek olan sanat egitimi, zamanla farklt yéntem ve tekniklerin
kullanildig 6zel bir alan haline gelmistir. Nitelikli sanat1 anlayabilmek ¢agdas bir
birey olmanin géstergesidir. Sanat egitimi insani tiim yénleriyle gelistirir. Gordtigi-
nii dogru yorumlayabilen, ¢evresindeki varliklar: dogru algilayabilen, analitik, yara-
tict ve elestirel diigtinebilen, sorgulayabilen, gelismeye dontik davransglar gdsterebi-
len ve yeni bigimler tiretebilen, toplumlarin gelismesine 6nemli katkilar veren bi-
reylerin yetismesi sanat egitimiyle miimkiindiir. Bu galismada sanat ve sanat egiti-
minin 6nemi tizerinde durularak Tirkiye'de egitim veren 24 yiksek 6gretim kuru-
munun tiyatro/oyunculuk béliimlerinde okutulan sanat dersleri tizerine bir
durum tespiti yapilmaya galigtlacaktir. Bu amagla, Tiirkiye’deki yiiksek 6gretim ku-
rumlarinda tiyatro/oyunculuk egitimi verilen boliimlerin ve Giniversitelerin Bolog-
na Egitim Stireci gozetilerek hazirlanan egitim programlarinin taranmasi ile tespit
edilen 26 farklr sanat temelli ders (Sanat Tarihi, Sanat Sosyolojisi, Sanat Felsefesi
v.b.) dokiiman analizi ve betimsel istatistikler kullanilarak incelenecektir. Ilgili bo-
limlerde gérev yapmakta olan 6gretim tiyeleriyle yapilacak derinlemesine goriis-
melerin de yardimiyla detayli bir analiz yapilarak okutulan bu derslerin bir tiyatro
sanatgist yetistirmek misyonuyla yola ¢ikan bu egitim kurumlarinda sanatgi adayla-
rinin hangi diizeyde ve siklikta sanat egitiminden gegirildigi saptanacak béylelikle
¢aligma sonucunda elde edilen bulgular tizerine 6neriler gelistirilmeye caligilacak-

tir.

OZGECMIS

9 Haziran 1983 - Zonguldak dogumluyum. Lisans egitimimi Yeditepe Universitesi Tiirk
Dili ve Edebiyau Bélumi’nde Prof. Dr. Ali Budak’in danismanhginda “4bdiilbhamit
Han'a Tiyatro Yiktirtan Piyes: Cerkes Ozdenlers” adli mezuniyet teziyle tamamladim. Ar-
dindan Kadir Has Universitesi Film ve Drama/ Oyunculuk Yiiksek Lisans Programmdan
Prof. Dr. Dikmen Giiriin danigmanliginda “Ferban Sensoy’un Ferbangi Seyler Adly Oyu-
nunda Gelencksel Tiirk Tiyatrosunun Izlers” adli tezle mezun oldum. 2018'de girdigim
Ankara Universitesi Egitim Bilimleri Enstitiisii'nde Prof. Dr. Ayse Cakir Ilhan danigmanli-
ginda “Bir Uzgmanlik Alan: Olarak Kamera Oyunculugu Egitimi igin Yiiksek Lisans

Programz Model Onerisi” adli doktora tezim {izerine calismaktayim.
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Origins- Kokenler

Why Have There Been No Great Women
Playwrights in Early 20th Century Portugal?

From 1922 10 1927, REVISTA DE TEATRO — REVISTA DE TEATRO E MUSICA, A
Portuguese theatre journal, published more than fifty theatre plays. Out of all the
selected texts, only three were written by women — Aura Abranches, Ester Ledo and
Fernanda de Castro. While current historiography primarily credits male authors,
an investigation on Madalena Arrependida (Aura Abranches), Uma histéria de
boneca (Ester Ledo) and Néufragos (Fernanda de Castro), reveals that such histori-
ographies do not adequately address female playwrights, nor do they consider
gender issues and female experiences/identities in their analysis. In this paper we
will argue that there are connections between our three selected plays, closely ex-
amining their similarities with the authors’ biographies — all of them coming from
wealthy upper-class/artistic backgrounds. Portuguese female dramaturgs have been
erased from history, aggravated by the fact that these plays were not published out-
side of the theatre journal that originally printed them. One could think that they
were not reputable plays, but the critics of that period contradict that, and all of
them had multiple successful representations. Then, as Linda Nochlin (1Why have
there been no great women artists, 1971) asserts, the issue with the erasure of female
authors is based on “purely intellectual” reasons, not only elitism. This study will
shed a light on the common characteristics found in these “unknown” plays in rela-
tion to their authors’ backgrounds and what made them the only plays written by

women that were published in one of the most important theatre journals in Portu-

gal.

ABOUT THE AUTHOR

Ariana Sofia Galamba (she/her) is currently taking her MA in Theatre Studies at School
of Arts and Humanities, University of Lisbon. She received a research grant from the
Centre for Theatre Studies (CET — FLUL), where she is the Editorial Assistant of Sinais
de Cena — Performing Arts and Theatre Studies Journal. Considering herself an aspiring
young researcher, her interests converge in the dialogue established between Gender
Studies and the History of Theatre in Portugal. Her master thesis focuses on three plays
written by women that were published in de 1920s and how such plays came to be for-

gotten and erased.
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Origins- Kokenler

An Exceptional Female Voice within the Black
Arts Movement: Adrienne Kennedy’s

(Re)Theatricalization of Black Feminist

THIS PAPER AIMS TO ANALYZE ADRIENNE KENNEDY’S DISTINCT THEATRICAL RECONSTRUCTION
of Black Aesthetics with a female outcry within the Black Arts Movement by closely examining
her two famous plays 4 Movie Star Has to Star in Black and White (1976) and Funnybouse
of a Negro (1964). Woven with symbolism with a twisted surrealist tone, Kennedy’s plotless,
fragmentary and autobiographically motivated plays usually center around the highly critical
question of what it means to live through the African American experience as a woman; therein,
her own theatrical exploration of Black identity gets blended with feminist aesthetics. To this
end, Kennedy creates a unique theatrical tradition where she re-theatricalizes the so-called main-
stream and canonical figures of mythology, history and popular culture on the stage to interact
with her AfroAmerican characters who are trapped within identity crisis and do not confirm
with any pre-imposed ethnic and gender role in the society. Clara from 4 Movie Star Has to
Star in Black and White and Sarah from Funnyhouse of a Negro are also no exception to this
depictive motif of Kennedy. Though their contexts may vary, both characters cast a unique
female African American experience of identity dilemma as they encounter with hegemonic
Hollywood stars, historical, political and religious figures. However, both characters also reveal a
strong subversion against the ethnic and racial implications and discriminatory propensities, and
they deconstruct the pre-set associations through their own new subject and identity forma-
tions. Therefore, blinking at the E. B. Du Bois” concept of double consciousness, this study
aims to reveal how Kennedy’s both plays embody the manner postmodern feminist Black
drama (re)theatricalizes African American plays by undermining and deconstructing established
portrayals of colored women. This paper also aims to scrutinize how Kennedy establishes the
distinct Black feminist aesthetics just like Clara and Sarah as her autobiographically inspired per-
sonas. By studying the subverting mode of the plays and the protagonists, this paper is to reveal
how Clara and Sarah initially deconstruct and then reconstruct the new genuine identity for
female black subjectivities by becoming a writer for the former and a librarian for the latter who
are able to confront the established representations and restructure themselves in new frame-
works. Therefore, this paper aims to unearth how Kennedy’s plays creatively protest against the

postmodern dramatic depiction of the female African American identity.

ABOUT THE AUTHOR

Dr. Gérkem Nese Senel, currently works as an Assistant Professor at the Department of English
Language and Literature, Nigde Omer Halisdemir University. She graduated in 2012, with her BA
major in American Culture and Literature and her minor in International Relations. She complet-
ed her MA in English Language and Literature at Erciyes University in 2015 with a master thesis
entitled as “An Ecofeminist Reading on Margaret Atwood’s The Handmaid’s Tale and Starhawk’s
The Fifth Sacred Thing.” Dr. $enel completed her PhD studies in the Department of English Lan-
guage and Literature at Pamukkale University in 2020 with her dissertation entitled as “A Com-
parative Analysis of Death and Suicide within the Poetry of Sylvia Plath and Nilgiin Marmara”.
Her research interests include confessional poetry, psychoanalysis, gender studies, ethnic female

fiction, ecocriticism, ecofeminism, and postmodern dystopian & utopian fiction.
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How to Approach Absence? : An Analysis of Black
British Experience in Keisha Thompson’s Man
on the Moon

THIS PAPER AIMS TO AUTHENTICATE THE ALIENATION OF ONE DUE TO THE DEVALUA-
tion of one’s origins in a societal structure within Keisha Thompson’s solo show
Man on the Moon, which won Theatre Awards in 2018, since she echoes her demol-
ished domestic experiences with an attention on her hermit father figure, who
wants to inhabit Britain with White Christians as a Black Muslim. As an ascetic
father figure who can communicate within written works, he hurts her due to his
distance; therefore, Thompson tries to approach him through the multitudinous
methods that she ascertained in his absence. In her arduous adventure, she applies
numerous narrations, such as songs, poems, beats, and much more, to explore her
father’s Black British experience; thus, she touches on class confusion, cultural de-
racination, misplaced masculinity, political paranoia, racial realisation, and spiritu-

al suspense.

ABOUT THE AUTHOR

Tugba Canakg1 is an MA student in the Department of English Language and Literature
at the Social Sciences University of Ankara; she completed her BA in the same depart-
ment of the same school as a high honours student. Her academic interest is Speculative
Fiction. Tugba works as an English Instructor at the Preparatory School of the Turkish

Aeronautical Association University
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Gosterim

Sahne Dist

Origins- Kokenler

Halk Hikdiyesi ve Tragedya Tiirlerinde Sabne
Disindan Gelen Haberin Oykiiye Etkis:

TARIHSEL OLARAK FARKLI BICIMLERDE KONUMLANMASIYLA BIRLIKTE KONVANSIYO-
nel bir tyatrodan bahsedildiginde sahne, eksiksiz olarak tiim &gelerini biittinliikli bir yap:
igerisinde bulunduran ve higbir seyin rastlantiya birakilmadigi yapi olarak kargimiza ¢ikar.
Seyircinin tim eylemlerle karg1 kargtya kaldigi sahne, kendi i¢inde gizli bir eylem akigi daha
barmndirir. S6z konusu bu akisin mekant ise “sahne dist” dir. Sahne digy, seyirciden uzak ve
sessiz bir alan olarak goriilse de tiim 6ykiintin akisini degistirebilecek giice sahiptir. Bu ¢alis-
mada ise iki farkl tiir olan halk hikéyesi ve tragedya tiirlerinde sahne disindan gelen bir ha-
berin kahramanin hikayesini déniistiirme bicimindeki benzerlikler incelenecektir. Ilk olarak
tragedyanin gosterime bagh 6zellikleri ile halk hik4yesinin anlatima bagh 6zellikleri arasinda-
ki farklar tizerinde durmak gereklidir. Ancak burada halk hikdyesinin ozanlar ve agiklar ta-
rafindan seyirciye agik bir alanda performatik &zelliklerle anlatlmasi, seyircinin zaman
zaman anlatiya miidahale etmesi sonucu anlatnin degistirilisi, halk hikdyesinin de gosterime
dayali bir tiir olarak tragedya ile benzerlik tagimasini saglar.

Sahne digindan gelen ancak sahneyi etkileyen bu kavram, Aristotales tarafindan “peripe-
tia” kavrami ile agiklanmigtur. Tirkceye “baht dontisti” olarak aktaridlan kavram, dyka
kahramanlarinin eylemsel izleginin, sahne disindan gelen bir haber ile degismesini saglar.

Bu ¢alismada tragedyada oldukga belirgin olan baht d6niisii stirecinin sozlii edebiyatta-
ki kargiligr anlatimin performansa dontisiimiindeki islevi tizerinden tartiglmaktadir. Halk
hikayesinin anlaum mekin: tragedyadan farkhidir. Hik4yelerin anlatldig mekanlar, anlatcs
ve dinleyicinin bir arada bulundugu mekéinlardir. Mekdnda bulunan dinleyiciler anlatnin
akigint degistirecek giice sahiptir. Ornegin oldukga bilinen bir halk hikayesi olan Kerem ile
Aslr’da kahramanlarin 6lmesini istemeyen izleyicilerin anlatciyr 6ldtirme tehditleri bir¢ok
asik tarafindan dile getirilmistir. Bu nedenle bir 6yki dinleme bigimi olarak gériilse de anlau
mekani sahneye; dinleyiciler de seyirciye doniigebilirler. Anlaticy, tiire uygun bir sonla bitire-
cekken seyircilerin anlatiya dahil olmalariyla 6yktintin akigin degistirir ve hikayeyi farklt bir
sonla bitirir. Béylece seyircinin miidahalesi anlatiya ve anlatict da sahne digina etki eder. Bi-
lindik bir tragedya 6rneginin defalarca izlenmesi gibi halk hikayeleri de defalarca anlatilir.
Burada seyircideki heyecan ise kahramanlarin eylemlerini doniistiiriir. Ornegin tragedyada
sahne digindan gelen haber ve halk hikdyesinde kahramanin kargisina tesadiifen ¢ikan biri-
nin sOylemi, eylemi tamamen degistirir. Boylece baglamsal ve gosterimsel olarak farkl
duran bu iki tiir benzer bigimde bir kurguya sahip olurlar. Biitiin bunlardan hareketle ha-
berci kavraminin iglevi, kahraman ve eylem iliskisinde iki farkl tiir tizerinde kargilagtrilarak
incelenecektir. Calismanin 6rnekleri Bakkbalar, Elektra ve Antigone tragedyalari ile Tabir

ile Ziihre, Arzu ile Kamber ve Kerem ile Asly hikiyelerinden olugmaktadir.

OZGECMIS

1999 Ankara'da dogdu. 2022 yilinda Kirsehir Ahi Evran Universitesi Fen-Edebiyat Fakiiltesi
Tiirk Dili ve Edebiyatt boliimiinden mezun oldu. 2022 yilinda Kirsehir Ahi Evran Universitesi
Sosyal Bilimler Enstittsti Ttirk Halk Edebiyat: Ana Bilim Dalr’nda Yiiksek Lisans’a baglad:.
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Origins- Kokenler

Antik Komos Etkinliklerinin Komed:
Uzerindeki Etkileri

KoMmEDi, YUNANCA KOMOS VE ODi4 KELIMELERINDEN TUREMISTIR: K0MOS DURU-
munda sdylenen sarki. Komosun kokeni ise komazeindir: Kufurla sarkilar ve abarti-
l1 danslarla sarap tanrisi Dionysos’u onurlandirmaya giden sarhos erkek giiruhu.
Kendilerinden gegen hareketli toren alayi, neseli kutlamalardan yabani siddete
kadar ttrlii davransslar sergilemektedir. Dinsel bir etkinlik oldugu igin ciddiyet ba-
rindirsa da yapilan etkinliklerde ciddiyetsizlik 6n plandadir. Bir bagka goriis ise
komosun komeden (koy kokenli) tiiredigi yontindedir. Aristoteles, komosun kokeni
olan komeyi, koylerdeki oyunculart asagilamak i¢in Dorlarin kullandigint ifade et-
migtir. Bu yaklagima gére ‘komedyenler’ (comoidoi) sehirden kovulduktan sonra
sarki ve danslarla kéylere gitmek zorunda kalan bir grup hayduttur. Her iki yakla-
stm da komosun cimbiis halindeki bir yiirtyiis oldugunu gostermektedir. Kostiim,
sarki ve dans kullanimi ritiielin teatral nitelikleridir. Komos, zaman icinde dramatik
bigim kazanir ve tragedyalarin ardindan sahnelenen satir oyunlarindan ayr1 bir tiir
olarak M.O. 486 Atina Sehri Dionysia Festivali’nde komoidia adiyla yarigmaya layik
goriilir. Bu ¢alismada antik komos etkinliklerinin komedi Gzerindeki etkileri iki
agidan degerlendirilecektir: 1- Ciimbiig durumuyla birlikte ciddiyet ve ciddiyetsiz-
ligi bir araya getirmesi, 2- Koy kokenli olmast ve Gtekilestirilmesi nedeniyle kentli
zenginlere kargt takindig saldirgan tutum. Komos etkinliklerinden dogup gelisen
komedi, kokensel agidan tasidigy izleri farklt dramatik bigimlerde yansitmaktadir.
Aristophanes oyunlarindan &rneklerle ritiielin dram tizerindeki etkileri tizerinde

durulacaktir.

OZGEGMIS

Nazim Sarikaya (1988 Izmir), Beykent Universitesi Oyunculuk boliimiinde Aragtirma
Gorevlisi olarak caligtyor. Istanbul Universitesi Tiyatro Elestirmenligi ve Dramaturji bolii-
miinde lisans, yiiksek lisans ve doktora egitimini tamamlad. Istanbul Adigiizel Guizel Sa-
natlar Lisesi ve Sadri Aligik Kiiltiir Merkezi’nde tiyatro egitmenligi yapti. Kirmuzi Kedi Ya-
yinlarr’yla birlikte bir¢ok ortaokul ve lisede romanlar tizerinden drama ve dramaturji at6l-
yeleri diizenledi. Ayn1 konu {izerinden gelistirilen TUBITAK 1002 projesinde aragtirmact
olarak yer almaktadir. ‘Yumurtadan Ciktr, Kanatlanip Ugtu’ adli cocuk oyunu Alt Sahne
ile Kiiltiir Bakanligt Sesli Tiyatro kapsaminda desteklendi. YouTube kanali Tebegir Daire-
si'nde tiyatro teorisi, dramaturji ve tiyatro elestirisi alanlarinda icerik tiretmeye devam

ediyor.
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Origins- Kokenler

Tiyatroda Kokunun Izinden

T1YATRO HI¢ $UPHESIZ KI GORSEL, ISITSEL VE BEDENSEL YONU OLAN SINEZTETIK BIR
sanattir. Seyirci ve oyun arasinda bir baglant1 kuran bu sineztetik sanat, tiim duyu-
lar1 birlestiren estetik bir dil kullanmakta ve kokusu, sesi ve goriintiisii ile seyircisi-
ne egsiz bir deneyim sunmaktadir. Seyirci oyunlari biitiinsel bir bedensel duyumla
deneyimlemekte ve bu sekilde seyircinin aktif katilimi saglanabilmektedir. Koku,
kugkusuz tiyatroda en az aragtirilan duyulardan biri olarak kargimiza gikar. Son yil-
larda tiyatroda bag gosteren deneysel, yenilik¢i ve avangart uygulamalar sahnede
koku duyusunun kesfedilmesine olanaklar saglamistir. Ancak tiyatroda kokunun
gegmisi eskiye, antik déneme kadar gétiirtilebilmektedir. Bu ¢alisma tiyatroda koku
duyusunun modern dénemde tiyatronun postdramatik yoniinii nasil zenginlegtir-
diginin altini gizerek tiyatroda kokunun kokenlerini agiga ¢ikarmayr amaglamakta-
dir. Caligma, antik dénemden Elizabeth dénemine kadar kokunun tiyatroda nasil
bir unsur olarak var oldugunu ve giiniimiizde ise tiyatronun temel unsurlarindan

biri olarak seyircinin alimlanmasini nasil degistirdigini ortaya koyacaktir.

OZGECMIsS

She graduated from the Department of English Language and Literature of Atatiirk
University in 2011. She got her master’s degree from Atatiirk University, Department of
English Language and Literature in 2014 with her thesis, titled “Feminist Strategies in
Contemporary British Theatre”. She also received her PhD from the same university in
2020 with her thesis, titled “Hybridity in Anthony Neilson’s Selected Plays”. She is cur-
rently working as an Assistant Professor at Munzur University. Her teaching and research
areas are British theatre, Anthony Neilson, Sarah Daniels, Caryl Churchill, gender studies,

cultural studies, film studies, and performance studies.
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Origins- Kokenler

History of Revolutionary Periods in
Contemporary British Drama

ALTHOUGH THE TERM “CONTEMPORARY’ ACTUALLY REFERS TO THE PRESENT OR
the recent past, contemporary theatre embraces several generations. David Lane
starts the period of contemporary theatre with Sarah Kane’s Blasted (1995) in his
work Contemporary British Theatre (2010). Samuel Beckett and John Osborne can
be starting points when analysing modern and contemporary playwrights. While
some critics and scholars focus on the turn of the twentieth century with the works
such as Christopher Innes’ Modern British Drama (2002) and The Cambridge In-
troduction to Modern British Theatre, others concentrate on WWII with State of the
Nation (2007) and Dominic Shellard’s British Theatre: Post-War British Playwrights
(2003). John Osborne’s play Look Back in Anger (1956) started the first revolution-
ary period for British drama. After Osborne, Edward Bond, Pam Gems, Howard
Brenton, Caryl Churchill and Howard Barker deconstruct conventional biographi-
cal performances. It can be accepted that Sarah Kane’s debut Blasted (1995) was
the second revolutionary period for contemporary British drama. Like Look Back
in Anger, Blasted was first performed in 1995 at the Royal Court Theatre (Britain’s
first National Theatre Company). The 1990s revived the anger of the 1950s. Royal
Court was again young, angry and uproarious. Like angry young men, 1990s brings
angry young playwrights (Thatcher’s children) to the stage. Sarah Kane, Jez Butter-
worth, Simon Stephens, Anthony Neilson, Martin Mcdonagh and Mark Ravenhill
challenge the audience with more violent performances in order to liberate them
from the isolated society and reveal the truth. Apart from deconstructing conven-
tional performances and play structures new plays and playwrights represent new
attitudes, beliefs and ideologies. This study scrutinises new beliefs and ideologies
and analyses how these new forms, periods and values shape contemporary British

drama.

ABOUT THE AUTHOR

Mesut Giineng holds a Ph.D. in English literature and is currently teaching courses on
contemporary drama and theatre as an associate professor at Aydin Adnan Menderes
University in Turkey. He has published several articles and book chapters on Postdra-
matic theatre and contemporary British drama. He is the author of a Turkish book titled
“David Hare’in Oyunlarinda Post-Truth Soylem”. He has completed his postdoctoral re-
search with Prof. Sian Adiseshiah at Loughborough University. He is a founding
member of theatre and Drama Network (TDN) in Turkey.
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Origins- Kokenler

Going Back to Where It Started: Alfred Jarry’s
King Ubu as an Early Example of the Absurd

INFLUENCED MAINLY BY THE PHILOSOPHICAL UNDERPINNINGS OF EXISTENTIALISM, A
wave of noteworthy playwrights including Beckett, Ionesco, Pinter, Adamov and
many others produced their remarkable absurd plays in the 1950s. Although the
term ‘the theatre of the absurd’ was first coined in 1960 by Martin Esslin, absurd
elements in theatre had been present long before, tracing back to the late 1890s.
Regarding this, opposing the realistic elements in theatre at his time, Alfred Jarry,
who is known to be the spokesperson of the philosophy of pataphysics, wrote King
Ubu (Ubn Roi in original). Besides employing numerous absurd features and ele-
ments of grotesque, his play covers the themes of greed, selfishness, gluttony and
cruelty through which Jarry tried to satirically criticise the people of modern bour-
geoise in his time in an exaggerated manner. Taking these into consideration, this
study aims to investigate the significance of Alfred Jarry’s 1896 play King Ubu as a
prominent work labelled to be an early representation of the absurd in theatre,
with a touch upon the 20th century movements which Jarry apparently had influ-
ence on. This study also explores the absurd themes portrayed in the play and its
depiction of grotesque combined with Jarry’s critique towards modern individuals

living at the time.

ABOUT THE AUTHOR

Murathan Giindogdu completed his bachelor’s degree in the department of English
Language and Literature with honours from Atatiirk University in 2021. Subsequently,
he started his postgraduate studies in the same department. Currently, he serves as a Re-
search Assistant in the Department of English Language and Literature at Bing6l Univer-
sity since March 2023. His primary area of interest is centred around Contemporary

British Drama.
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Origins- Kokenler

Challenging Gender Norms: The Origin of Toxic
Masculinity in The Gift and Boys

THE PHENOMENON OF TOXIC MASCULINITY REFERS TO A CLUSTER OF SOCIOCULTUR-
al expectations that are linked to conventional gender roles, with particular empha-
sis on those that are associated with men. The study aims to examine the manifes-
tation of toxic masculinity in the theatrical works of Ella Hickson, specifically in
her plays titled The Gift (2018) and Boys (2012). Hickson, known as a contempo-
rary playwright with a feminist perspective, focuses on the exploration of gender,
power dynamics, and identity themes within her dramatic works. In The Gift, a
short play, the character of Tom personifies hazardous masculinity characteristics
including hostile behaviour, unwarranted privileges, and suppression of emotions.
He exploits his wealth and privilege to exert control over those around him, and his
actions become increasingly oppressive. Likewise, the male characters in Boys
struggle with societal expectations to conform to conventional gender norms, lead-
ing to dangerous and harmful actions. In Hickson’s thoughtprovoking plays, the
characters’ endeavours to attain male identity and social acceptance serve to propa-
gate harmful masculine norms and ultimately engender a state of desolation and
confusion. By examining the personas and their conduct within these plays, the
study aims to investigate the harmful influence of toxic masculinity on both per-
sonal and relational levels. It also intends to examine how cultural and societal

norms reinforce toxic masculinity and how Hickson challenges gender stereotypes.

ABOUT THE AUTHOR

Belgin Bagirlar, an associate professor, works at Aydin Adnan Menderes University, De-
partment of English Language Teaching. She got her Ph.D. on English Literature from
Istanbul Aydin University in 2015. Her main areas of interest are Contemporary British,
Canadian, and Turkish theatre and gender studies. She wrote books entitled Soczo-Politi-
cal and Ethical Issues in Martin Crimp’s Major Staged Plays and co-author of Anthony
Neilson ve Perde.

— 32 —



UTAD 2023

PRESENTATION

Sunum

21

Hakan GULTEKIN

KEYWORDS

Tom Stoppard
Collective Memory
Postmemory
Holocaust Literature

Inherited Trauma

Modern British Drama

Origins- Kokenler

Postmemorial Origins of Inherited Trauma in
Tom Stoppard’s Leopoldstadt

THIS RESEARCH PRESENTS A CRITICAL EVALUATION OF TOM STOPPARD’S LEOPOLD-
stadt, employing the theoretical framework of postmemory. In the realm of literary
memory studies, the focus is primarily on the impact of traumatic events on char-
acters who have survived political disasters, as well as on their children. Particular-
ly, the memories of Holocaust survivors hold significant importance in memory
studies. Scholars often employ various terms to define and comprehend Holocaust
memory. Marianne Hirsch introduces the concept of postmemory, which pertains
to the memories of those who have not directly experienced genocides or socio-po-
litical disasters. Leopoldstadt, which received the Olivier Award for Best New Play
in 2020, incorporates themes of inherited trauma, sites of memories, and the con-
cept of postmemory. The play spans several decades, centering around a wealthy
Jewish family residing in Vienna’s Leopoldstadt district. It delves into the com-
plexities of identity, assimilation, and the profound impact of the Holocaust on its
characters. Through their experiences, the play explores the challenges faced by Eu-
ropean Jews as they grapple with their cultural heritage, sense of belonging, and the
constant presence of anti-Semitism. The narrative powerfully addresses the search
for identity and the burden of history. Stoppard’s play primarily focuses on trau-
matic experiences and their aftermath, akin to themes found in Holocaust litera-
ture. This study examines the traumatic consequences resulting from anti-
Semitism, using secondgeneration family members as examples. The article ana-
lyzes how postmemory unfolds and transforms over time. Ultimately, this study
seeks to explore constructive ways of coping with postmemory and rebuilding

one’s sense of self in the face of a bleak destiny portrayed within a literary context.
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Performing Eco-Dystopia in Caryl Churchill’s
Escaped Alone

THIS PAPER ADDRESSES THE THEME OF FEAR AND ANXIETY IN CONTEMPORARY
British drama through a consideration of the trope of the dystopian near-future in
Caryl Churchill’s Escaped Alone (2016). The play creates alternative fictional near-
future worlds that deliberately perform anxiety-inducing and estranging critical in-
terrogations of current ecological concerns. Drawing mainly upon the recent re-
search on ecological theatre and performing eco-dystopia on stage, this paper aims
to show that the critical and emotional insights offered by Escaped Alone are made
possible only through the process of our understanding of their strangeness. The
play, which deviates from traditional conventions for narration and plot, presents
ecological dystopias as instigated by entities strongly connected with the capitalist
system in each stage. Peopled by four elderly women who are convening in a garden
to discuss various matters, usually in very short turns of cut-oft dialogue that are
interrupted by longer monologues, the play serves as a revealing index to the eco-
logical anxities of our time. Mostly set in near-future worlds, the monologues in the
play highlight environmental disasters and the demeaning effects of corporate capi-
talism. Thus, this paper indicates that the strange temporality inherent in the eco-
dystopian play enables the audience/reader to understand the horrors of our

present ecological condition.
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Mrs. Warren’s Profession: A Microcosm of
Victorian England

KNOWN AS THE FATHER OF MODERN ENGLISH DRAMA, GEORGE BERNARD SHAW
(1856-1950) was drastically impacted by Henrik Ibsen (1828-1906), who can be
considered the father of modern European drama, and wrote social realist plays to
make a critique of the time he lived in. Rather than providing entertainment,
Shaw tried to reflect the concerns on the agenda of his time in his plays. In one of
his early plays, Mrs. Warren’s Profession (1894), his social criticism can explicitly be
scrutinised. When the time this play was written is considered, it is apparent that
England was witnessing several changes. Industrialisation had immense impacts on
women, which resulted in an increase in the number of prostitutes, as a conse-
quence of ‘the woman question,” Sarah Grand’s concept of the ‘new woman’
emerged, through which it was attempted to define a new womanhood, there was a
questioning of religion and the English Church, and there was also an attack on the
aristocracy as a social group. In this sense, the aim of this paper is to analyse
Bernard Shaw’s Mrs. Warren's Profession as a social realist play by bearing in mind

the changes that took place at that time.
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Tiyatro ve Feminizm Baglamindaki Calismalar
Uzerine Bir Alan yazin Degerlendirmesi

19. YUZYILDA KADINLAR HAKLARINI VE ESIT KONUMLARINI TALEP ETTIKLERI BIR
kadin hareketi baglatmiglardir. Feminizm kavrami etrafinda hak ve ozgiirliklerini
arayan kadinlar bu ytzyilda gergeklesen reform hareketi iginde feminist hareketin
baglamasina neden olmuglardir. Feminist diistincenin geligimi, 20. ytizyilda feminist
elestiri kuraminin olugmasina yol agmig ve kadinlar artik kendilerine yazinsal alanda
da ifade aract bulmuglardir. Feminist elestiri kurami edebiyat alaniyla sinirlt kalmaya-
rak tiyatro, sinema gibi sanatsal alanlarin incelemelerinde de kullanilmigtir. Ozellikle
feminist elestiri, tiyatro alaninda oyun metinleri incelemelerine feminist bakis agsini
dahil etmig ve sahne tGstiindeki uygulamalarda déntigiim saglanmasina neden olmus-
tur. Battda 1970’lerde 6rneklerinin verildigi feminist tiyatro olusumu Tirkiye’de
2000’li yllarda faaliyet gostermeye baglamigtir. Bu tarihten itibaren feminist metodo-
lojiyle tiretilen akademik yayinlar ve feminist uygulamalar sahne tizerinde temsil edil-
meye baglanmugtir. Bu ¢alismanin amaci da, tiyatro ve feminizm iligkisi baglaminda
2023 yilina kadar tlkemizdeki akademik yayinlarin ve uygulamaya dayal olarak katki
saglamig sahne tistii feminist ¢aligmalarin alanyazin degerlendirmesini sunmaktir. Bu
nedenle Ttirkiye’de faaliyet gostermis ve hala géstermekte olan feminist tiyatro toplu-
luklar1 ¢aligma dahilinde ele alinmigtir. Caligmada yontem olarak dijital tarama esas
alinmug, Yok-Tez, Google Academic ve TR Dizin kapsamindaki akademik dergilerin
dijital tabanlarinda “feminizm, kadin, feminist dramaturgi, feminist elestiri, feminist
tiyatro, feminist uygulamalar” anahtar kelimelerinin “tiyatro” sézctigi ile birlikte ara-
masi yapilarak caligmanin sinirliklart belirlenmigtir. Bulgular kisminda akademik ya-
yinlar yayin yil, nicelik ve igerik agisindan; feminist tiyatrolar ise dénem ve igerik
olarak incelenmistir. Aragtirma sonucunda tiyatro ve feminizm baglaminda 2010 son-
rast nicelik olarak akademik yayinlarin ve feminist tiyatro uygulamalarinin artig gos-
terdigi, feminist dramaturgiyle incelenen oyunlarin sayisinin arttg ancak her kadin
hikayesini anlatan tiyatro oyununun feminist tiyatro uygulamasi sayilmadigs, uygula-
ma olarak tiyatro ve feminizim birlikteliginin hala gelismesi gereken bir alan oldugu

gortlmekredir.
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Toplumsal Cinsiyet Rollerinin Kurgusalliginin
Stage Beauty Filmi Uzerinden
Degerlendirilmesi

21.YUZYILDA SOSYAL BILIMLER UZERINE YAPILAN GALISMALARDA BIRCOK FARKLI ETKI
alaninimn yaninda &zellikle toplumsal cinsiyet alaninda yapilan ¢alismalar bir¢ok sanat dene-
yimine yeniden bakis alani sunmugtur. Tarihsel olarak birbirinin tizerine yigilarak ve ayrisa-
rak ilerleyen toplumsal ve evrensel sanat yekiind; stirekli olarak kargimiza yeniden diiginme
olanaklar1 ¢ikarmaktadir. Bu alanlardan en 6nemlilerinden biri de siiphesiz ki toplumsal
cinsiyet alaninda ortaya ¢ikan yeni kavram ve yorumlamalardir. Elimizdeki 21 ytizyil arag-
lartyla bir arkeolojik kazt yaparak, gecmisi yeniden kavramak ve ashinda sanat yaraummin
cergevesini yeni araglarla ¢izmek gelecegin sanatina dogru yollar agmak agisindan 6nemli-
dir.

Sanat gibi kapsayict bir kavramun alt bagliklarindan olarak tiyatro-sanat; toplum ile
kurdugu baglarin dolaysizligi, yazi, beden, miizik gibi bir¢ok farkli anlatum dili ile dolaysizli-
g1 ortadan kaldirmaya ciiret edebilmesi ve rittelistik kdkenlerinin insan hafizasindaki degis-
mez yeri dolayisiyla siirekli olarak yeniden yorumlanabilmektedir. Burada teknoloji gelisimi
ile, gegmis donemlere dair yeni bakis agilar: gelistirilebilmektedir. Yaratnin-yaratsi olarak
distinebilecek tarihsel filmler, konusu tiyatro oldugunda neredeyse bir zaman makinesi
haline gelebilmekte, yaratidan bilgi edinmenin saibesini stirekli hatirlayarak yeniden digtin-
me olanaklar1 yaratabilmektedir.

Bu hususta, 2004 yapimu Stage Beauty (Cev.: Sahne Giizeli) filmi, Elizabeth dénemine
bakarak, Shakespeare’in alun ¢aglarinda kadmnlarin sahneye ¢ikamamasini, erkeklerin
kadmn rolleri oynamasmn tarihselliginin yaninda; modern tyatroda kullanilan oyunculuk
bicemlerinin temellendirilmesi agisindan erkeklerin, sahneye ilk kez ¢ikan bir kadmna “kadin
nasil oynanir?” sorusunun 6gretmenligini tistlenebilmesi tizerinden degerlendirilebilmekte-
dir.

Toplumsal cinsiyetin “kurgusallig” tzerinde ¢alismalar yapilirken; sahne tizerindeki
kadin temsilinin, erkek tiyatro oyuncular1 tarafindan 6gretilebilen bir kavram olmasi ironisi
toplumsal olanla benzerlik tagir gériinmektedir.

Bu sebeple, giintimiizden, kurgusal bir filmin tarihsel iddiasina, toplumsal cinsiyet kav-

ramlari ile bakmak/ diigstinmek faydali olacakur.
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Tiyatrotem: Ayse Selen ve Sehsuvar Aktas ya da
Nam-1 Deger “Iemgiller’

Bu BILDIRIDE, 1958 vILINDA ANKARA UNIVERSITES'NDE KURULAN ILK TIYATRO
Bolumi’nde, Dil ve Tarih-Cografya Fakiltesi Tiyatro Boliimii’nde yetismis olan
iki oyuncuyu ve onlarin var ettigi “arastirma tiyatrosu” kualttirii ele alinacaktir.
Oyuncu, yazar, yénetmen, ¢evirmen, tasarimct kimliklerinin &tesinde, tiyatromu-
zun en tretken emekgileri Ayse Selen ve Sehsuvar Aktas lisans, yiiksek lisans ve
doktora 6grenimlerini ayni boliimde tamamlamis, profesyonel meslek yagamlart
stiresince sahneledikleri oyunlarini mezun olduklarr okula gelerek akademi elestiri-
sine agmustir. Yazimdan sahnelemeye uzanan ¢aligma siireglerinde ortaya koydukla-
11 pratiklere ek olarak, kuramsal agidan da tiyatro tizerine dustinen ikili, ¢agdas ti-
yatrodan ne dereceye kadar nasip aldigimizi 6rnekleyen ortak bir sanat yagami var
etmigtir.

Biiyiik cevher Ayse Selen’in 2017 yilindaki ani kaybindan sonra, icinde bulun-
dugumuz yil itibariyle faaliyetlerine son veren Tiyatrotem Turkiye'de tiyatro
ugrasi ile yasamda yol alanlar i¢in 6nemli agilimlar sunmaktadir. Zira 1960 sonrast
sanatta performatif egilimlerden etkiler alan Ayse Selen ve $ehsuvar Aktag sahneye
koyduklar1 oyunlarla Tiirkiye’nin en uzun soluklu aragtirma tiyatrosunu - Tiyatro-
tem’i - var etmistir. Ulkemizin tiyatro bellegi adina biricik bir 6rnek teskil eden Ti-
yatrotem’in ortaya koydugu varlik son derece teknik, yiiksek caba ve tiyatroya olan
doymak bilmez aragtirma hevesiyle ortaya ¢tkmistir. Bu varlik, Tirkiye Cumhuri-
yeti’nin 100. Kurulus yilinda tiyatro tarihimiz agisindan biyiik bir 6neme sahiptir.
Tiyatrotem, var ettigi tiyatro birikimi ile tiyatro tarihimizde konumunu biricik
kilan bir yer edinmigtir. Bildiri ad1 gegen iki tiyatro emek¢imizin — nam-1 deger
Temgiller’in — yorulmak bilmez tiyatro iscisi olarak ortaya koyduklar1 isleri andik-
tan sonra, onlarin ¢aligma yéntemine odaklanacak ve tiyatromuzun gelisimi i¢in

bizlere nasil bir kanal agtigini tartigacakuir.
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Tracing the Origins of Nudear Anthropocene on
Stage: Lucy Kirkwood’s The Children and the
Radioactive Transformation of the Eva

RADIOACTIVE CONTAMINANTS THAT HAVE THEIR ORIGINS IN HUMAN ACTIVITY WERE
approved for inclusion in the 2019 Anthropocene Working Group definition of the
new epoch. Naming a new epoch based on human activities ranging from accelerat-
ed population growth, industrial production, and greenhouse gas emissions to pol-
lution requires a deeper comprehension of the impact of atomic advancements on
the natural and social environments. The end of life on Earth has taken on new
meaning in the wake of radioactive contamination’s profound effects on the
planet. A nuclear explosion serves as a powerful background against which Lucy
Kirkwood’s The Children examines the complexity of responsibility, intergenera-
tional dynamics, and the environmental implications of human activities. The plot
centers on Hazel, Robin, and Rose, three retired nuclear engineers who participat-
ed in the construction of a nuclear power plant near the ocean without an effective
security mechanism in the event of a catastrophe. Rose asserts they have a moral
obligation to help with the emergency work to stem the release of radioactive mate-
rial since it is unfair that the task should fall on young engineers who still have
their entire lifetimes ahead of them given the significant risk of radiation exposure.
The nuclear disaster and its aftermath portrayed in the play serve as a vivid exam-
ple of the nuclear transformation of the Anthropocene. Moreover, by analyzing the
repercussions of the nuclear Anthropocene on stage, The Children offers invalu-
able insights into the transformative power of theatre as a medium for raising
awareness, inspiring empathy, and sparking dialogue about anthropogenic catastro-
phes. By focusing on Kate Brown’s “Nuclear Anthropocene,” this paper aims to il-
lustrate the intersection of human agency and the ecological consequences of nu-
clear modernity, shedding light on the origins of the complexities and ethical

dilemmas surrounding nuclear power and its role in shaping the Anthropocene era.
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Anthropocene Drama: Climate Change,
Ecological Catastrophes, and Lucy Kirkwood s

The Children

IN THE TWENTY-FIRST CENTURY, THERE IS AN EMERGENT CONSENSUS THAT ALL
around the world ecological conditions undergo extremely rapid changes, culminating
in local and global ecocatastrophes, and their effects had unprecedented conse-
quences. Indeed, with all the devastation, ecological ruins, and ecosystemic collapses,

» «

it is the “Anthropocene,” “the Human Epoch,” according to certain ecocritics, that
better defines the present condition we actually experience. Pointing to such new re-
ality, the ecocritic Timothy Morton contends that ecological “catastrophe, far from
being imminent, bas already taken place” (28). Drawing attention to such ecocatas-
trophes, Anthropocene drama is an emerging category of contemporary theatre that
addresses the challenges of the Anthropocene, and its impacts on human and nonhu-
man worlds. Focusing on Lucy Kirkwood’s play The Children (2016) as an example of
Anthropocene drama, this presentation explores the dialogue between the Anthro-
pocene, climate change and ecocriticism. Set in a small cottage on the east coast of
England in near future, The Children epitomizes how the ecological apocalypse has al-
ready arrived, conjuring up a picture of Hazel and her husband Robin, retired nuclear
scientists, in the aftermath of an ecological disaster that has caused the meltdown of a
nuclear reactor predicated on the events that led to the 2011 nuclear disaster in
Fukushima Daiichi, Japan. Kirkwood provides an Anthropocenic frame for rethink-
ing the ecological crisis, responsibility, and humanity. The study in this sense frames
climate change and the Anthropocene through questions of posterity, futurity,
family, loss, justice, nature, hope, individuality, and society as narrativized in contem-
porary British climate change plays such as Steve Waters’ The Contingency Plan
(2009), and Duncan Macmillan’s Lungs (2011).
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Posthumanizing The Theatrical Narvative: Sule
Ates’s Digitallab Performance

IN HER “A CYBORG MANIFEST” (1985), LATER PUBLISHED AS SiMi4NS, CYBORGS,
and Women: The Reinvention of Nature (1991), Donna Haraway famously defines
cyborg as “a hybrid of machine and organism” (149-50). For Haraway, this presents
“a postmodernist, non-naturalist mode” and engenders “the utopian tradition of
imagining a world without gender, which is perhaps a world without genesis, but
maybe also a world without end” (150). More than thirty years after the emergence
of cyborg theory as a manifesto, the merger of social reality and fiction has become
real-time engagement for our everyday lives. In this posthuman landscape, “tech-
nology is neither friend nor foe, but emerges as a possibility or potentiality to re-
configure bodies and identities outside of self/Other relations” (Toffoletti 21).
Taking its cue from Haraway’s cyborg metaphor, Sule Ateg’s Digital LAB Perfor-
mance initiated a posthuman theatrical project in the early days of the COVID-19
pandemic. Its first product fruited as of 19 May 2023 with the title of Freak Circus,
which now runs available on YouTube. Bringing together literary scholars, dra-
maturgists, actors, designers, software-builders, and tools of artificial intelligence,
Digital LAB Performance promotes a story-telling initiative as an installation per-
formance, where the posthuman figures like chimera, cyborg, and freaks come to-
gether, taking the audience to the multiple narratives of Shahmaran, Lilith, and
Dibbuk, all of whose posthuman stories are ecologically intertwined. This paper in-
tends to discuss the effect of this Al-motivated storytelling as a material-ecocritical
and mattertextual advance in the age of the posthuman by questioning the future

of theatrical performance.

ABOUT THE AUTHOR

Bagak Agn is Associate Professor and the head of the English literature graduate program
at TED University, Ankara, Turkey. She is the author of Posthiimanizm: Kavram,
Kuram, Bilim-Kurgu (2020), and the co-editor of Posthuman Pathogenesis: Contagion in
Literature, Arts, and Media (2022). She also edited M. Sibel Dingel’s Turkish translation
of Simon Estok’s The Ecophobia Hypothesis, which came out as Ekofobi Hipotezi in 2021.
Her scholarly articles appeared in such journals as Ecozon@, CLCWeb, Neohelicon, Trans-
lation Review, and EJES. Currently, she is translating Jane Bennett’s Vibrant Matter
(2010) and co-editing a Turkish volume on environmental, medical, digital, and posthu-
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Ozge Aysegiil
FISENK

ANAHTAR KELiIMELER
Geleneksel Ttirk Tiyatrosu
Tanzimat Dénemi Tiyatrosu
Tiyatro Mekanlar:

Seyir Gelenegi

Origins- Kokenler

Osmanly Arsiv Belgeleri Isiginda Geleneksel
Tiirk Tiyatrosunda Mekin-Seyirci lliskisinin
Incelenmesi

MEKANSIZ BIR SAHNELEME ANLAYISINA SAHIP OLAN TURK TIYATROSUNDA SEYIR GE-
lenegi, Batil tiyatrodan farklr ilerlemis, halk, farkli islevlerdeki pek cok mekin ya
da alanda geleneksel sahneleme bigimleriyle bulusarak, 6zgiir bir seyretme eylemini
tecriibe etmistir. Tanzimat Fermant ile birlikte baglayan Batililagma hareketleri ile
tiyatro binalari Osmanli topraklarina girmis, ancak seyircinin bu yeni tarza aligmas:
¢ok kolay olmamistir. Istanbul bir yandan geleneksel sahnelemenin gerceklestirildi-
gi saray senlikleri ve halk gésterimleri gibi pek ¢ok etkinlige ev sahipligi yapmis bir
yandan da Batli tarzda tiyatronun baglangict ve ilerlemesinin merkezi olmustur.
Bu ¢alismada Tiirk tiyatrosu’nda seyretme gelenegini; koy seyirlik gosterimlerde
mekan ve seyirci iligkisi, geleneksel tiyatro seyir mekanlar ve Batililasma sonrast
olugan tiyatro binalarindaki seyirci davraniglarini arsiv belgeleri tizerinden aragtiril-
mak amaglanmigtir. Aragtirma kapsamina halkin tiyatroyla bulustugu alanalar alin-

digindan 6tiird, saray tiyatrolari ¢alisma diginda tutulmugtur.

OZGEGMIsS

Ozge Aysegiil Fisenk, Kocaeli Universitesi Sahne Sanatlari Sahne Tasarimi ASD lisans
programindan mezun olmasinin ardindan 6ncelikle Kadir Has Universitesi Film ve
Drama Yiiksek Lisans Programi Yonetmenlik ASDda egitimini tamamlamis ve tiyatro-
mekan iligkisini ¢alismak {izere Istanbul Ticaret Universitesi I¢ Mimarlk Yiiksek Lisans
programina baglamugtir. “Tiyatro Mimarisinin Tarihsel Gelisimi ve Cagdas Tiyatro Igin
Bir Sahne Onerisi” baglikl: teziyle yiiksek lisans egitimini bitiren aragtirmact, halen Istanbul
Universitesi Mimarlik Doktora Programinda sahne, tiyatro mekani, beden-mekan iligkisi
ve insan- gevre iligkisi tizerine ¢aligmalarina devam etmektedir. Dergi ve sempozyumlarda
makale ve bildiriler yayinlamaya devam eden Fisenk, bir yandan da farkli kurumlarda mi-

safir 6gretim gorevlisi olarak dersler vermektedir.
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Tiirkiiler TOPAL

ANAHTAR KELiMELER
Tiyatro Mekant
Sahneleme

20. yy Tiyatrosu

Diinya Tiyatrosu

Mekan Tasarimi

Origins- Kokenler

Tiyatronun Evi: Sabneleme ve Mekdin flz’;/ez'sz’
Uzerine

TIYATRODA MODERNIZMIN AKIMININ GORULMEYE BASLANDIGI 19. YUZYILA KADAR
yonetmenin hakimiyetindeki bir sahneleme ve oyuna 6zgii tiyatro mekani anlayigin-
dan s6z edilmese de tiyatronun dogdugu Antik Yunan’dan beri seyirci ve oyuncuyu
gevreleyen tiyatro uzaminda oyunun rehberliginde gesitli arayiglar ger¢eklesmistir.
19. Yiizyil sonuna gelindigindeyse ilk yonetmen kabul edilen Saxe Meiningen
Diikii’nin saray tiyatrosuyla beraber yénetmenin felsefesi; sahneleme anlayisint etki-
ledigi kadar tiyatro mekinini ve sahne tasarimuni da degistirmeye baglamistir. Ardin-
dan gelen 20. Yiizyil tiyatro insanlar1 gerek turnelere gelen topluluklardan gerek do-
nemin sosyal ve toplumsal hareketlerinden etkilenerek, gelisen teknolojiden en st
diizeyde faydalanmaya ¢alisarak oyunlarinit kendi sahneleme anlayiglarini yansitan en
uygun mekinda sahnelemiglerdir. Buna giizel 6rneklerden bazlari: Richard
Wagner’in operalarini sahnelemek i¢in insa edilen Festspielhaus’ta yanilsama etkisi-
ni artirmak igin seyirci sahneden uzaga konumlandirilmug, perde asagidan yukari
degil merkezden iki yana agilmug, seyir diizeni seyircilerin goriig mesafesinde bir
azalma olmamasi adina yelpaze seklinde tasarlanmigtir. Daha sonraki yonetmenler-
den Max Reinhardt i¢inse tiyatronun en az 3 mekan1 olmalidir. Biytik kitleleri hare-
kete gegirmek i¢in sirkten dontistiiriilebilecek biiyiik alanlar, klasik oyunlar1 sahne-
lemek icin saray tiyatrolari ve ¢agdas yazarlarin alternatif oyunlarini sahnelemek
i¢inse oda tiyatrolari. Sonradan gelen Piscator’un belgesel tiyatrosu i¢in iist teknolo-
jik donanima sahip Volksbithne, Brecht’in epik oyunlar1 iginse Theater am Schiff-
bauerdamm, Peter Brook’un esnek sahnelemeleri i¢inse Theatre Bouffes du Nord,
Ariane Mnouchkine’in kiiltiirleraras: 6zgiir tiyatrosunun temsili i¢inse terk edilmig
tisek fabrikasindan doniigen La Cartoucherie. Dolayisiyla bildirinin odaklandig
nokta i¢in denilebilir ki 6zellikle 20. yiizyildan itibaren yonetmenlerin sahneleme
anlayist sadece reji degisiklikleriyle sinirli kalmamug ayni zamanda seyirci ve oyuncu-

yu saran kabuk tiyatro mekinini da degistirmistir.

OZGECMIsS

1993’te Ankara’da dogdum. Lisans egitimimi Hacettepe Universitesi I¢ Mimarlik ve Cevre
Tasarimi Béliimiinde, yiiksek lisans egitimimi Kocaeli Universitesi Sahne Sanatlart Bolii-
miinde, sahne tasarimi alaninda tamamladim. Bu siirecte Tatbikat Sahnesi’nde kostiim ta-
sarimi asistani, Bilkent Universitesinde kostiim tasarimeis; 2019-2020 sezonunda Devlet
Tiyatrolar’nda Sertel Cetiner ve Hakan Diindar’in dekor tasarimu asistanligini, 2020-2021
sezonundaysa Sevgi Ttirkay’in kostiim tasarimi asistani olarak ¢alistim. Ayni zamanda ti-
yatro tizerine igerikler tireten Ankara merkezli tiyatro.co ekibinde yazar olarak yer almakta-
yim. 2021 yilindan itibaren Hacettepe Universitesi I¢ Mimarlik ve Cevre Tasarimi Bolii-
minde doktora 6grencisiyim. Arastirma alanlarim tiyatro mimarisi, kostiim ve sahne tasari-
mi, performans alanlari ve sahneleme, mekdn ve sahne tasarimi arasindaki iligkidir. Ayrica

ilgi alanlarim arasinda fantastik, bilim kurgu sinemast ve animeler vardur.
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Nedim SABAN

ANAHTAR KELiMELER
Ozel Tiyatro

Istanbul Tiyatrolar
Tiyatro Kumpanyalars

Mubhsin Ertugrul

Origins- Kokenler

Tiyatro Ku mpanyalarz nin Tiyatro Sanatinin
Gelisimindeki Evrensel Onemi ve Tiirkiye
Tiyatrosuna Katkilar:

TIYATRO SANATININ PERFORMATIF OZELLIKLERI GOZ ONUNDE BULUNDURULDUGU
zaman, Ingiltere’de Elizabeth Dénemi Tiyatrosu déneminde hayata gegen tiyatro kum-
panyalarinin, tiyatro sanatinin yaygmnlasturilmas: ve Stesinde, bu sanatin gelisiminde etkili
oldugu bilinmektedir.

Modern tyatro jargonunda 6zel tiyatro, bagimsiz tyatro, 6deneksiz tiyatro gibi kav-
ramlarla tanimlanan kumpanyalar, Osmanl Tiyatrosunda da Megrutiyet Doneminde
kok salar ve tiyatromuzun Baullagmasinda 6nemli bir etki yaraur. Osmanh Dram Kum-
panyasi, Ahmet Fehim Kumpanyasi, Ertugrul Muhsin ve Arkadaglari, Eliza Binemeciyan
Kumpanyasi ¢ok kiiltiirliiliik penceresi agmugtir. Cumhuriyet dsneminde de 6zel tiyatro
kumpanyalar: sayesinde Istanbul’da Miisliiman kadini sahneye cikar, tiyatro seyircisi ger-
cekei, simgesel, psikolojik, epik yapitlarla tanigir, miizikal, kabare, politik tiyatro, belgesel
tiyatro, koy gercekeiligi, halk¢r tiyatro gibi yeni tiirleri benimser, yeni yerli oyun yazarlars
ozglin denemelere cesaret bulur. Ozel tiyatrolar her ne kadar Batlt formlari benimsese
de, 6denekli tyatrolarin Batidan adaptasyon gelenegi ve erken Cumhuriyet déneminde
tiyatro sanatina bir misyon olarak yiiklenen didaktik algt yonetimini kirarlar, tiyatro kok-
lerinden yeniden dogar. Ote yandan, kumpanyalar sayesinde Anadolu'da yaygmlastr,
halk¢1 bir sanat niteligi kazanir. Nice oyuncu ve tiyatro insan1 6zel tiyatrolarda yetigir.

1970 sonlarinda siyasi atmosfer ve televizyonun bir eglence aract olarak benimsen-
mesi, go¢ gibi etmenler nedeniyle duralayan 6zel tiyatro hareketi, 1990 sonrasinda bu
kez alternatif tyatro adiyla anilir ve geng oyun yazarlari, yapimcilar, oyunculara kendile-
rini yenilik¢i yonlerden ifade etmeleri olanags saglar.

UTAD Agils Konferansinda tiyatro ¢aligmalarinin kékenleri bélimiinde, Osmanls
Tiyatrosundan giniimiiz tiyatrosuna degin farkli tiyatro kumpanyalarinmn olusum ve ¢a-
lismalarini 6rnekleyerek, tiyatromuza katkilarina deginilecek, 6zel tiyatronun gelir kayna-

ginin gise olmast nedeniyle ortaya ¢ikan tecimsel algis1 kiracakur.

OZGECMIS

1967 yilinda Istanbul’da dogmustur. 12 yasinda yazdig1 bir cocuk oyunuyla, Unicef’ten 6diil
kazanmugtr. 15 yaginda Beg Kafadarlar Tiyatrosu’nu kurmugtur. Robert Lisesi'nden mezun
olduktan sonra, New York Universitesi Tiyatro bolimiinii bitirmistir. New York Theatre
Workshop yo6netmenlik bursunu kazanmus, bazi tiyatrolarda staj yapmustir. 1992'de Ttirki-
ye’ye donerek Tiyatrokare’yi kurmusgtur. Genis bir repertuar anlayisiyla hareket eden Tiyatro-
kare’de cagdas oyunlar, muzikaller, komediler, edebiyat uyarlamalarina yer verilmektedir.
Hali¢ Universitesinde Halide Edib Tiyatrosu {izerine yiiksek lisans egitimin tamamlamis ve
yazarin bilinmeyen tek oyununu, Uluslararasi Tiyatro Festivali ¢ercevesinde sahnelenmis-
tir.“Istanbul’daki Ozel Tiyatrolarin Mekanlar Uzerinden Incelenmesi” konulu doktora teziy-
le, 2022 yilinda Anadolu Universitesi Konservatuart Sanatta Yeterlilik programini tamamla-
mustir. Bir ddnem Nisantagt Universitesi Konservatuart Tiyatro Béliimiinii ydnetmistir.
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Women Trafficking

Shakespeare’s Adaptations

Origins- Kokenler

Impact of Shakespeare’s Adaptations and
Actresses on Restoration Sta ge

WOMEN DURING THE RESTORATION HELD A SPECIAL POSITION. THE Civi WAR
resulted in the decline of the patriarchal society and the Restoration exerted the
eventual rebuilding which ultimately provided women with an opportunity to
pursue a new position in society. When Charles II was restored, he declared the-
atres to be re-opened, and women were allowed to act on stage for the first time in
English theatre history. Women were involved in theatre, writing, and acting in the
early eighteenth century. There was a growing female audience, too. This is related
to theatre remaining a popular form of entertainment that welcomed people from
all walks of life during the Restoration era. In a way, with the performance of ac-
tresses for the first time in London theatres, Restoration theatre was among one of
the most diverse and welcoming environments to exist. She-tragedy becomes popu-
lar. Plays mainly centralize injustices women face and they present the heroine who
is victimized. Moreover, during the ironic process of restoration of monarchy to lib-
erate the nation from the censorious practices of the Cromwellian era, the stage was
busy with the revival of Shakespeare’s adaptations. Anne Marshall is known to be
the first professional actress who played the part of Desdemona in a performance
of Shakespeare’s Othello, The Moor of Venice on 8 December 1660. This paper aims
to explore the rise of Shakespeare’s adaptations in the aftermath of Oliver
Cromwell’s repressive reign. The paper also intends to discuss the influence of ac-

tresses who had a great appeal to the audience during the Restoration.

ABOUT THE AUTHOR

Gl Kurtulus is Lecturer of early modern and modern drama in English Language and
Literature Department at Bilkent University. Her teaching and research interests are based
on a range of eras from early modern to the Restoration and from nineteenth century to
twenty-first century drama studies. Her first monograph, Stereoscopic London: Plays of
Oscar Wilde, Bernard Shaw and Arthur Wing Pinero was published in 2020 by Peter
Lang. Her second monograph, Convention and Contravention in Ben Jonson’s Three
Comedies: Volpone, The Alchemist and Bartholomew Fair was published in 2022. Cur-

rently, she is working on her third monograph, Shakespeare’s Unmuted Women.
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Origins- Kokenler

The Origins of Commedia dell’Arte and Its
Impact upon Renaissance Theatre

Tue CoMMEDIA DELL’ARTE 1S GENERALLY REGARDED AS THE EARLIEST EXAMPLE OF
professional secular theatre in Europe. It was also referred to as commedia all’im-
provviso (improvised comedy), or commedia delle maschere (comedy of the masks).
According to the theatre critics and historians, the origin of the Commedia dell’Arte
was based upon three different theories: the Fzbula Artelana which was the masked
improvised farces performed in ancient Rome before 300 B.C, and which dealt with
ridiculous situations, consisting of puns, horseplay with riddles of vulgar, obscene
and crude nature and which consisted of certain stock type of characters such as
Maccus, the fat and greedy fool, Buccus, the plump- cheeked gluttonous braggart,
Pappus, the old father figure, Dossennus, the hunch-backed figure who was crafty in
cheating people and Centunculus, the comic slave. The second approach was the
Mime theory and the third one was based upon the Mountebank tradition. In the
Commedia dell’Arte which became very popular between 1560 and 1620 with the
famous troupes of the Gelosi and the Fedele, certain stock characters were developed
and enriched on stage. The basic characters were divided between the masters such
as Il Pantalone, Il Dottore and Il Capitano and the clever and comic slave who tried to
deceive the master and to take money and who acted very swiftly on stage very much
like a cat to which its mask resembles, such as the Zanni; Arlecchino, Brighella and
Pulcinella. The plays were performed in the open air on platforms during the carni-
val of Venice. Concerning the half- masks worn by the actors, Maestro Antonio
Fava, the contemporary artist points to the relation between the shape of the nose
and the sexuality of the character as seen in 1/ Capitano. My paper will deal with the
origins of the Commedia dell’Arte and its impact upon the Renaissance theatre in

England as seen in Shakespeare’s and Ben Jonson’s plays.

ABOUT THE AUTHOR

Neslihan Ekmekgioglu is a Shakespeare scholar, an art instructor and a lecturer. She is also
a musician, playing the piano and the cello. She has received her M.A degree on James
Joyce from Hacettepe University. She received her Ph. D. degree on Shakespeare from
Hacettepe University in 1993. She has been a member of the International Shakespeare
Association since 2000. She is also a member of Société Frangaise Shakespeare and ESR A.
She has participated the VII. Shakespeare World Congress (2001) in Spain, Valencia and
IX. Shakespeare World Congress in Prague in 2011 and X. Shakespeare Congress both in
Stratford-upon-Avon and London in 2016. She has lectured on Shakespeare and British
Drama at the Department of English Language and Literature since 2003 as parttime lec-
turer in Hacettepe University. Her published essays are on Beckett, Shaffer, Fowles,
Lawrence, Murdoch, Plath, Oscar Wilde, James Joyce, Aemilia Bassano Lanier and Shake-
speare. Since 2014 she has been working at the Department of English and Literature in
Cankaya University.
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Origins- Kokenler

“Origins” of Shakespeare’s Women

PRODUCING MOST OF HIS ARTISTIC WORKS DURING THE REIGN OF A POWERFUL
female monarch, William Shakespeare created vivid and controversial female char-
acters that both reflected and subverted the image of women of his time in a great
majority of his plays. Regardless of the genre, women in Shakespeare’s plays are
often witty and admirably strong; sometimes unruly, disobedient, ambitious and
sometimes naive, submissive and conformist. Endowing his female characters with
such multi-faceted qualities, the playwright received mixed criticisms like being a
misogynist or proto-feminist due to the fact that he could portray women who
were often incompatible with one another. A submissive daughter like Ophelia, a
rebel like Juliet, a manipulator like Lady Macbeth all belong to the same imagina-
tive mind. How was Shakespeare able to imagine and portray women in such a
varied dimension? What were his sources of inspiration for the creation of female
characters apart from his being an excellent observer? Making use of new histori-
cism as a tool for criticism, this study will investigate the “origins” of Shakespeare’s
female characters and why and how the playwright depicted women the way he
did with such an oppositional and controversial stance. Focusing on the popular
comedies and tragedies of the playwright, the paper will try to demonstrate that
Shakespeare was a true proto-feminist and tried to establish a balance between his

time’s cultural codes and his humanist/individual self.

ABOUT THE AUTHOR

Sibel Izmir completed her B.A and M.A at Ankara University/ Turkey, English Language
and Literature. She received her Ph.D. degree in 2014 from Aulim University, English
Culture and Literature, where she has also been teaching as a Faculty Member and acting
as the Vice Dean of Faculty of Arts and Sciences. Her Ph.D. dissertation is entitled “Post-
dramatic Tendencies on the British Stage: The Plays of Mark Ravenhill”. She has publi-
cations in national and international journals. Her research interests include Shakespeare

studies, contemporary British drama, performance studies and postdramatic theatre.
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Origins- Kokenler

Origins of Shakespeare Studies in Turkey

TURKEY HAS A LONG TRADITION OF READING, TRANSLATING, AND STAGING WILLIAM
Shakespeare’s plays as part of the country’s modernisation process. The impetus of
academic studies of Shakespeare in Turkey in higher education has been paralleled
by the reciprocal relationship of the instrumentalization of Shakespeare studies
and the progressivism of the reforms of the republic that were maintained through
the theatres and the various universities primarily set in Istanbul and in Ankara.
Rather than mimicking Western forms and contrary to other nations once part of
the British Empire, the founding principles of Shakespeare studies under Mustafa
Kemal Atattirk were largely anti-imperialistic. Given that Shakespeare studies in
the prerepublic period were maintained by missionary schools that aimed at cul-
tural imperialism and the creation of Anglophilic comprador classes in a nation
whose governing institutions were not subject to British imperialism, utilizing
Shakespeare for the formation of a national progressive agenda could be considered
one of the earliest examples of writing back against the Anglophone empires of the
UK. and the U.S. Accordingly, this paper will explore the origins of the academic
study of Shakespeare in Turkey in the Ottoman period and early republican period
and interrogate how these studies have been influential in establishing Shakespeare

as a familiar figure in the Turkish consciousness.

ABOUT THE AUTHOR

Assoc. Prof. Dr. Murat Ogﬁtcii is currently working at Adiyaman University, Turkey.
He is the General Editor of the “Turkish Shakespeares” Project which aims to introduce
texts, productions and research on Turkish Shakespeares to a broader international audi-
ence. He is a researcher at the AHRC-funded “Medieval and Early Modern Orients”
project which aims to contribute to our understanding of the medieval and early
modern encounters between England and the Islamic Worlds. He is among the regional
editors of the Global Shakespeares Project and the World Shakespeare Bibliography. His

research interests include early modern studies, Shakespeare, and cultural studies.
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Origins- Kokenler

Omiir Tiyatrosu: Fernando Pessoa, Statik
Drama ve Denizci

PORTEKIZLI SAIR VE YAZAR FERNANDO PEssoA’yr (1888-1935) DRAMATIK BIR ARAYISLA SEKIL-
lendirdigi “heteronimler” (“farkli adlar”) sistemiyle tantyoruz. Onceleri birer rumuz, mahlas veya
takma isim olarak beliren farkli kisiler, zamanla cegitli edebi tiirlerde ve tarzlarda eser tireten ba-
gimsiz sair ve yazar figiirlerine déniigtiyor. Pessoa, bu kurmaca figiirlerin bittinlikla bir tiyatro
oyununa kargilik geldigini iddia ediyor. Kaleme aldig1 seyin perdelere ve sahnelere degil, “insanla-
ra bolinmiig drama” (“drama em gente”) biciminde distintilmesi gerektigini sdylityor. Bu bildiri-
nin temel amact kendisini dramatik bir sair olarak géren Pessoa’nin, heteronimler sistemini olus-
turmaya bagladigr genglik déneminde yeniden tanimlaya caligtigs ve kokenleri Maurice Maeter-
linck’in oyunlarinda, hatta Yunan tragedyasinda yatan “statik drama” kavramina odaklanarak ya-
zarn tiyatroyla kurdugu derinlikli iligkiyi anlamaya caligmak olacak. Pessoa’ya gore statik drama,
her ttirlti hareketten arinmus ve bu hareketler sayesinde ayirt edilen karakterlere dayanmayan bir
tiyatro bicimidir. Rus sembolist tiyatrosundan, ozellikle Nikolai Evreinov’'un Ruh Tiyatro-
su’ndan da esinlenen bu anlayisa gére her bir kisi, her bir ruh ¢oklu bir yapiya sahiptir ve cokluk
ancak dramatik bir miidahaleyle temsil edilebilir. Dis gértintse, fiziksel eylemlilige ve harekete
bagli dinamik dramanin aksine statik drama hayalgticiine, riiya performansina ve atalete dayanir.
Pessoa’nin statik drama tanimia uyan 14 oyun projesi oldugunu biliyoruz. Yazar bunlardan
sadece birini tamamlayip yayimlamustir. Portekiz modernizmine damga vuran Orpher dergisinin
ilk sayisinda okurla bulusan Denizci (O Marinheiro) oyunu eski bir satoda, geng bir kadmnin
tabutu etrafinda toplanmus ti¢ geng kadin arasindaki diigsel sohbeti konu alir. Hareket etmekten,
konugmaktan, hatta diisiinmekten bile gekinen bu gozcti kadinlar ortalarinda duran sonlanmug
omriin etkisiyle yepyeni bir 6miir hayali kurarlar. Iglerinden biri, tek bagina 1ssiz bir adaya diisen
ve hayalinde kendisine bambagka bir émiir inga eden garip denizcinin hikayesini anlatir. S6z
konusu ¢ekingen diyalog Antik Yunanli bilge Solon’un bir kiginin mutlu bir yagam stiriip stirme-
digine ancak o kisi 6ldiikten, 6mrii tamamlandiktan sonra karar verilebilecegi diisiincesine yakin-
sayan bir mutluluk yoklamasi halini alir. Her bir 6mriin gergek ve hayali birgok émiirden olustu-
gu, bir kisinin bagka bir émiir hayal edebilmesinin ya da bir kisinin bagka birinin yerine gecebil-
mesinin bu sayede miimkiin oldugu hissettirilir. Zaten Pessoa igin hissetmeye karsilik gelen siirle,
bagkasinin yerine gegmeye dayali dramay: ayrilmaz sekilde birbirine baglayan da budur. Bagka bir
deyisle, statik dramadan insanlara béliinmiis dramaya gegis bir 6miir tiyatrosu catist altinda ger-

ceklesir.

OZGECMIS

Hakan Atay, 1977 Gaziantep dogumlu. Antalya Lisesi ve ODTU Felsefe mezunu. Yiiksek lisans tezini
Bilkent Universitesi Ttiirk Edebiyati Bsliimii'nde, 15. yiizytl Osmanli edebiyatinin 6zgiin sairlerinden
Cafer Celebi’nin Hevesname mesnevisi tizerine yazdi. Doktora derecesini Portekizli sair ve yazar Fer-
nando Pessoa’nin heteronimlik projesinin Gilles Deleuze ve Alain Badiou’niin felsefelerine etkisini
konu alan “Guarding the Thought: Heteronymy and Philosophy” (“Diisiinceyi Muhafaza Etmek:
Heteronimlik ve Felsefe”) baslikli tezle Binghamton Universitesi (SUNY) Karsilastirmali Edebiyat
Boliimii’nden aldi. Ingilizce, Fransizca ve Portekizceden geviriler yapiyor. Pessoa’nin Denizci oyunu-
nun da ¢evirmenidir. Yayimlanmis son makalesi “Stagnating the Life: Modern Wisdom in Fernando
Pessoa’s The Book of Disquier” (“Hayati Duraganlastirmak: Huzursuzlugun Kitab’nda Modern Bil-
gelik”) basligint tagtyor. 2017°den bu yana Mersin Universitesi Karsilastirmali Edebiyat Bsliimii'nde

caligiyor. Temel aragtirma alanlar kargilagtirmali edebiyat caligmalars,
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Zeki TASTAN

ANAHTAR KELIMELER
Ferdi Merter

12 Eylal

Darbe

Bir Kadin Bir Erkek Vard:

Tiirk Tiyatrosu

Origins- Kokenler

12 Eylil Tiyatrolars: Bir Kadin Bir Erkek
Vard:

12 EvLor, TURK TARIHINDE KIRILMALARIN YASANDIGI EN ONEMLI DARBELERDEN Bi-
ridir. Bilhassa aydinlar, sanatgilar, yazarlar tizerinde biiytik bir bask: ve siddetin ya-
sandig1 bu dénemin olumsuz etkileri bugiin bile tamamiyla giderilebilmis degildir.
Darbe tizerinde kirk yilt agkin bir siire gegmesine ragmen Anayasa tizerinde hila
tartismalarin yagsanmasi ilk akla gelen sorunlardan biridir. Bu problemler birgok
aydin, sanatgiy1 ve yazari da etkilemis darbeyi konu alan birgok sinema filmi ¢ekil-
mis, roman, oyun, 6yki, siir gibi edebi tiirlerde de eserler yayimlanmigtir. Esasen
muhalif bir yéni olan tyatro da bu konuya uzak kalmamis 12 Eylil Darbesini
konu alan birgok oyun yazilmis, birgogu sahnelenmis ve bir kism1 da yayimlanmis-
tir. Bu hususta kirka yakin oyunun yazilmasi 12 Eylal’iin aydinlar tizerindeki etki-
sini gostermesi bakimindan 6nemlidir.

Ferdi Merter’in yazdigt Bir Kadin Bir Erkek Vard: oyunu da 12 Eylul’e giden
ilk oyunlardan biridir. Fakat 12 Eylil somut olarak degil géndermeler vasitasiyla
oyuna dihil olur. Ancak 1985’te yazilan oyun, hentiz yayimlanmamuistir. Biz de bu
yazimizda bu oyunu incelemeye calisacagiz. Ayni zamanda 12 Eylal’a konu alan
oyunlar tizerinde de duracak, Bir Kadin Bir Erkek Vard: oyununun bu oyunlardan

ayrilan yoniinii de ortaya koymaya ¢alisacagiz.

OZGEGMIsS

Atatiirk Universitesi, Fen-Edebiyat Fakdltesi, Ttrk Dili ve Edebiyau Bolimii’nden
mezun oldu. 1989da Kirsehir Merkez Kale Ortaokulu’na Tiirkge Ogretmeni olarak
atandi. 1994’te Yiiziinci Yil Universitesi, Egitim Fakiiltesi, Ttirk Dili ve Edebiyat:
Bolimi’nde Arasturma Gorevlisi oldu. 2000de, Istanbul Universitesi, Sosyal Bilimler
Enstitiisi’'nde “Ttrk Edebiyatinda Tarihi Romanlar” teziyle doktor tinvanini aldi
2003’te Yardimer Dogent; 2009'da dogent; 2014’te profesor oldu. 2012'de Universty of
Utah (Amerika); 2014’te Al-Farabi Universitesinde (Kazakistan) misafir &gretim iiyesi
olarak gérev yaptu. Universitede, Edebiyat Fakiiltesi Dekanligs, boliim bagkanliklari,
Sosyal Bilimler Enstitiisii, Bagkale Meslek Yiiksek Okulu, Stratejik Aragtrmalar miidiir-
litklerinin yant sira Van 1l Kiiltiir ve Turizm Midiirii olarak da gorev yapan Tagtan, hilen
Tiirkge Ogretim ve Uygulama Merkezi Miidiiriigii (TOMER) gérevini yiiriitmektedir.
Tturkiye'de ve yurt disinda bircok ulusal ve uluslararast bilimsel toplantilara katillan; miis-
terek kitaplari, kitapta béliimleri, editorliikleri ve makaleleri bulunan Tagtan’in bazi telif
kitaplart sunlardir: Recep Bilginer’in Tiyatrolar: (2009); Hiiseyin Rabmi Giirpinarin
Eserlerinde Maballe Hayat: (2014); Tiirk Romaninda Fatih ve Fetih (2010); Sabsiyet ve
Sabeserler Manzumesi Mebmet Akif, Istiklal Marsi, Canakkale Sebitlerine (2022); Ede-
biyat ve Hayat (2023).
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ANAHTAR KELIMELER
Kokler

Tiyatro

Performans

Tiyatrallik

Origins- Kokenler

Kokler Uzerine Bir Performans Denemesi:
“Ben’den Ev’vel”

BU GALISMADA, TIYATRO YONETMENI VE TEORISYENI JERZY GROTOWSKI’NIN “SEN
Birinin Oglusun” makalesinden yola ¢ikarak kurgulanmis, 2016-2017 ve 2017-2018
tiyatro sezonlarinda Ankara’daki gesitli sahnelerde gergeklestirilmis “Ben’den
Ev’vel” performansinin teorik ve pratik analizi yer almaktadir. S6zii edilen perfor-
mansin temel ekseninde yillardir aile iginde séylenegelen, kendimizden yagca
biiyiik aile bireylerine ait ykiilerin, sonraki kugaklara aktariminda tiyatro ve per-
formansin bir arag olarak kullanilip kullanilamayacagi diistincesi yer almaktadir.
Sahnede seyircinin salona alinip yerlesmesini beklerken nostaljik bir dekor icindeki
masada oturan dinleyici-oyuncu masadaki saati kirk bes dakikaya ayarlayarak per-
formanst baglatir. Daha 6nceden bilgilendirilmis olan seyirciler gontlliliik esasina
gore sahneye ¢ikip icinde kendilerinin olmadigi, tamamen aile biyiikleri tarafin-
dan kendilerine anlatilan kékenlerine ait aile 6ykiilerinden birini sahnede onu din-
lemekte olan ve performans boyunca hi¢ konugsmayan dinleyicioyuncuya anlatir.
Bu anlatim1 ayn1 zamanda salondaki seyirciler de es zamanli olarak izlemektedir.
Bu performans denemesi, varolusu geregi giindelik gerceklik ve kurmaca arasindaki
bir esikte yer alan tiyatrallik, seyir, rol, performans kavramlarmnin farkli kullanimla-
11 araciligryla sorgulandigy bir sahnelemedir. Sahne tizerinde, gindelik gergeklik ve
kurmaca arasindaki sinirin bir anlamda kendisine gonderme yapilarak netlestirildi-
gi, 6te yandan anlaticinin performansinin gegmis ve bellek araciligiyla temsili bir
nitelik kazanmasi ile bu sinirin yeniden bulaniklastigi, gegisken bir deneyim alan:
olugmasi amaglanir. “Nesilden nesile kilttir aktarim1” tizerinden de bicimlenen bu
caligmada, tiyatro, performans sanati ve halk bilimini igeren disiplinlerarasi bir uy-

gulama hedeflenmistir.

OZGECMIS

Ankara Universitesi DTCF Tiyatro Boliimii Yiiksek Lisans mezunudur. Sanatta Yeterlik
calismalarint Anadolu Universitesi Devlet Konservatuvart Tiyatro Bsliimii’nde yapmak-
tadir. Ankara Devlet Tiyatrosu ve Almanya'daki Performance Art Depot tiyatrosundaki
oyunculuk ve yonetmenlik deneyimlerinin ardindan, Bilkent Universitesi Tiyatro
Béliimii ve Baskent Universitesi Devlet Konservatuarinda dgretim gorevlisi olarak dersler

vermektedir.
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The Impact of the Turkish Culture on Kateb
Yacine’s The Intelligence Powder (1959)

THE ALGERIAN THEATRE IS INFLUENCED BY THE COMBINED NATION’ $ HISTORY AND
its continuous interaction with the cultures of Europe and its traditions. Such cul-
tural and linguistic diversity raises some interesting questions of the effects of
those diverse groups on Algerian cultural and literary life. However, the influence
of the Ottoman culture on the Algerian theatre remains poorly explored or unex-
amined while its traces and functions have been transformed, and its features and
history have been forgotten. Hence, we propose to trail the “Turkish marks as dis-
played in one of Kateb Yacine’s dramatic works, The Intelligence Powder (1959).
Though no sources allude to any interest on the part of the playwright to Ottoman
culture and drama, a close reading of the play reveals the existence and even the
persistence of cultural interaction at many levels. How such an influence manifests
itself in the play’s setting, characters and themes. How can it be explained? Do
these Turkish cultural marks played a significant role for revitalizing Kateb
Yacine’s theatre? These are the questions we shall address throughout our textual

analysis and to which we shall provide answers by revisiting the selected play.

ABOUT THE AUTHOR

Pr. Nadia NAAR GADA is teaching African Comparative Literature and Drama Studies
at Mouloud Mammeri University of Tizi Ouzou, Algeria. She is member in “Cultural
and Intellectual Representations” research laboratory. She heads a research team on

“African Women Writings: “Tradition and Transition”
Author of :

- “Mouloud Feraoun’s La terre et le sang, A Fictionalized Tale” in Pratiques Langagieres.
No, 32, 2015. - “The Shadow of the Trickster: Art of Deviation in Assia Djebar’s Text”

Tawassol Journal No, 46, June, 2016.

- “Poetics of Horror in Ayi Kwei Armah’s The Beautyfil Ones Are Not Born and Rachid
Mimouni’s Le flenve détourné” in Literature and Society: Challenges and Prospects.
Krishna (New Delhi): Author Press, 2016. - “The Process of Mythopoeia in Kateb
Yacine’s Nedjma (1956) and Assia Djebbar’s Woman Without Sepulcker (2002) in Poli-

Femo Journal, University of Milano Press, June, 2016.

- Modern African Literature Revisited: A Study of Literary Affinities in Selected Early
Novels by Achebe, Feraoun, Armab and Mimouni. Germany: Noor Publishing, Germany,
2016
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Origins of South Indian Theatrical Traditions:
An Exploration of ‘Kathakali’ as the Convergence
of Aryan and Dravidian Theatrical Forms

THIS PAPER DELVES INTO THE ORIGINS OF THEATRICAL TRADITIONS IN THE SOUTH-
ern region of India, with a specific focus on ‘Kathakali’. The genesis of ‘Kathakali’
reveals a fascinating amalgamation of two distinct theatrical traditions - the Aryan
and Dravidian. It emerged as a dance form in Kerala, where the Aryan and Dravidi-
an elements find their roots in the ‘Koothambalam tradition’ and the folk tradi-
tion, respectively. Notably, Kathakali’s dance form bears resemblance to the Dra-
vidian snake dance (‘Pambin Thullal’). However, the contemporary manifestation
of Kathakali has been significantly influenced by ‘Ramanattam’ and ‘Krishnanat-
tam,” both performance forms deeply rooted in the Aryan aesthetic tradition.

In examining the origins of Kathakali, the paper argues that the existing concep-
tual frameworks fall short in comprehending the nuanced origins and evolution of
‘Kathakali’. To illustrate this inadequacy, the paper evaluates Kathakali’s origins
through the lenses of Pierre Bourdieu’s ‘habitus,” Thomas Csordas’ ‘embodiment
theory,” and D. Venkat Rao’s ‘mnemocultures.” Through this analysis, the paper
underscores the necessity for a framework that can accommodate the plural and
formative nature of theatrical traditions, thereby transforming the understanding
of ‘origins’ itself as a continuous process of ’perpetual new beginnings’ during the

evolution of theatrical traditions.

ABOUT THE AUTHOR

Rafid Chenadan is a scholar at the English and Foreign Languages University, Hyder-
abad, where he is currently pursuing his doctoral research in the Department of Compar-
ative Literature and India Studies under the guidance of Professor Ipshita Chanda. He is
interested in the historical origins of theatres and performance cultures in India. He has
presented papers in many conferences including the Global Publishing Conference
hosted by Princeton University and the ICLA congress hosted by the Thbilisi State Uni-

versity, Georgia.
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Shakespeare’s lago and the Advent of Capitalist
Appetites

“O BRAVE 14GO, HONEST AND JUST”, THUS CRIES OTHELLO IN THE FINAL ACT OF
Shakespeare’s epic tragedy. However, Iago’s character compresses multiple complex
versions that flaunt such benign and innocuous efligy, soliciting a large assortment
of deliberations. He is the concentration of evil who thrives in breaking moral im-
peratives. He is a reflection of reductive materialism, bigoted racism, or hegemonic
patriarchy. In other instances, his repressed homoerotic desires are at the origins of
his hatred and violence towards Othello. Interpretations of Iago converge and di-
verge into a timeless maelstrom of critical scrutiny.

Beyond the ethical, cultural, social, sexual, and political boundaries, Iago can be
read within an economic girth. Shakespeare’s Othello is entrenched in a world of
social struggle and political upheaval. Tago’s pursuit of happiness is contingent not
on changing fortunes but rather on avid individualism. His intentions and motiva-
tions might be an expression of a nascent Renaissance capitalist values. Instead of a
struggling proletariat, Iago stands for hostile and aggressively ambitious corpo-
ratism.

The purpose of this presentation is to show that Tago’s character is a manifesto
of an emergent Early Modern capitalism. His ruthlessness foreshadows a similar
merciless modern economic ideology. Concepts such as servitude, desire, and indi-
vidualism will be patterns that attempt to break down the conundrum that is

‘Tago’ within a capitalist dialectic.

ABOUT THE AUTHOR

Miriam Mezghani is a postdoctoral researcher. She received her master’s degree in English
literature from the Faculty of Literature, Arts and Humanities of Manouba in Tunis and
her PhD in Shakespearean Drama from the University of Paul-Valery in Montpellier in
France. She is currently an assistant in English literature in the Higher Institute of Ap-
plied Studies to Humanities of El Kef in Tunisia. She is interested in exploring interdisci-

plinary approaches to Shakespearean Drama.
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Transmedia Theatre: An Ancient Phenomenon
and Today’s Digitalisation

DELIVERING A STORY ACROSS MULTIPLE MEDIA PLATFORMS, TRANSMEDIA ARTS HAS
been in the centre of several artistic and dramatic performances since the 2010s. Es-
pecially, social isolations experienced during the COVID-19 pandemic have en-
abled transmedia storytelling and media convergence to reach wider audiences
across the globe via digital platforms. This migration to online and digital environ-
ments meant a break of conventional audience-performer interactions specifically
for theatre as both the audience and the theatre professionals were, to a certain
extent, forced to get exposed to digitalisation and its concomitant effects. Although
much emphasis has concentrated on transmedia’s entanglement with digital
worlds such as metaverse or alternative realities, this paper argues that digitalisa-
tion is merely one recent addition to dramatic transmedia performances, since
transmedia theatre originated not in the late twentieth or twentyfirst century, but
in a much older time. Hence, this paper will discuss the ancient and medieval ori-
gins of transmedia theatre performances and how it has come to embrace its recent

teature, digitalisation, at present.

ABOUT THE AUTHOR

Safak Horzum is Assistant Professor of Translation Studies and English Literature at
Dumlupinar University. He received his BA (2010), MA (2015), and PhD (2022) in Eng-
lish Literature from Hacettepe University. Horzum conducted his doctoral research at
Universidade de Lisboa (Erasmus+ fellow, 2016-17) and Harvard University (Fulbright
fellow, 2019-20). In 2016, he received the Translation Grant of the Association for the
Study of Literature and Environment with his Turkish-English translation of Oya
Baydar’s post-apocalyptic science-fiction The General of the Garbage Dump. Posthuman
Luathogenesis: Contagion in Literature, Arts, and Media, which he co-edited with Bagak
Agin, was published in July 2022 by Routledge. His research and publications focus on

posthumanisms, masculinities, comedies of manners, and fantasies.
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Gender Equality in Colonial and Modern
England as Reflected In Caryl Churchill’s Clond
Nine

CoNsSIDERING CARYL CHURCHILL’S PLAYS IN THE 1970s aAND 1980s, CLoun NINE
is probably one of the most challenging, innovative, and timeless plays exploring
abuses of power within the scope of sexual politics and feminist themes while
using non-naturalistic techniques. The aim of this presentation, is to analyze the
play from a postcolonial and feminist perspective showing the similarity between
colonial and sexual oppression as gender equality is considered. First act, set in a
British African colony in Victorian times provides patriarchal values of the empire
and Victorian family, intoning the basic gender assumptions of the Victorians.
However, the patriarchal credo regarding Victorian gender norm differs from who
the characters really are. The conflict between code and violation, appearance and
reality are highlighted by cross-racial and cross-gender casting. In contrast, act two
takes place a hundred years later in London to present the progress toward inde-
pendence and sexual empowerment within the realm of self-definition, this time
questioning what gender assumptions should apply for gender equality in the

modern age.

ABOUT THE AUTHOR

Fatma Aylin Bayrake¢eken Akin received her BA, MA and Ph.D. from Hacettepe Univer-
sity, Department of English Language and Literature. She worked at Bilkent, Aulim and
Bagkent Universities at the Department of Translation and Interpreting. She is currently
employed at Istanbul Health and Technology University (ISTUN) as the Director of
School of Foreign Languages and the Chair of the Department of English Translation
and Interpreting. Her interest areas are Comparative Literature, English and American

Literature, Cultural Studies and Translation and Interpreting.
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Serdar KARA
Z. Gizem YILMAZ

Origins- Kokenler

Karakter Yaratmak: Laban Atolyesi

BU PANEL DANS SANATGISI, KOREOGRAF VE KURAMCI RUDOLF vAN LaBaN (1879-
1958) tarafindan gelistirilen kurama dayanarak Laban Hareket Analizini anlatmak
ve katilimcilarla Laban hareketlerini sergilemektir. Esasen dans i¢in kullanilan bu
hareket analizindeki y6n, agirlik, hiz ve akig, dort elementle ve 6zellikle Platon tara-
findan bu elementlere atfedilen niteliklerle rtiistiiginden bu panel 6ncelikle bir
akademik sunumla baglayacaktir. Bu akademik sunumda Laban Hareket Analizi
element felsefesi ve chora 15131nda tartigilacak, bu tartigma Galen ve Hipokrat tip
gelenegiyle sekillenen Ben Jonson’in comedy of humonrs komedi kuramiyla anlati-
lacaktir. Elementlerin bedendeki dengelerinin karakter 6zellikleri agisindan 6nemi
vurgulayacak olan bu sunumdan sonra, Laban Hareket Analizi’nin temel noktalar
verilecek ve katilimecilarla birlikte bu hareketler sergilenecektir. Bu panel Serdar

Kara ve Z. Gizem Yilmaz tarafindan ortak ytrtittilecektir.

OZGECMIS

Serdar Kara, Ankara Haci Bayram Veli Universitesi Sanat Tasarim Fakiiltesi El Sanatlars
4.sinuf 6grencisidir. Genglik ve Spor Bakanliginda tiyatro egitimi vermektedir. Cagdas
Drama Derneginden 2016 yilinda “Ergenlerle Yaratics Drama Yontemiyle Giinliik Tutu-
yoruz” konulu proje tezini yazip uygulayarak mezun olmugtur. Ankara Universitesinde
Yaratict Drama ve Tiyatro Tarihi Yiiksek Lisans derslerine misafir 6grenci olarak katilmis-
ur. Cesitli 6zel ve kamu kurumlarinda oyuncu, oyun yazar ve genel sanat yonetmeni
olarak gérev yapmustir. Yazdigs iki oyun sergilenmis ve Ttirkiye genelinde 6diller almigtur.

Son projesi Hamlet oyunudur.

Dog. Dr. Z. Gizem Yilmaz, Ankara Sosyal Bilimler Universitesi Ingiliz Dili ve Edebiyatt
béliimiinde 6gretim {iyesidir. Lisans (2010), ytiksek lisans (2012) ve doktora (2018) dere-
celerini Hacettepe Universitesi Ingiliz Dili ve Edebiyat: béliimiinden almstir. Kozmik
Koreografi: Bedenlerin Element Danst (2023) baslikli kitab1 Yeni Insan Yaymlarindan, 77-
yatronun Posthiimanist Taribgesi baglikli kitab1 (2023) ise Siyasal Kitabevinin posthiima-
nizm serisinden ¢tkmustir. Posthiimanizm ve ekoelestiri alanlarint tiyatro ve sahne sanatla-
niyla birlestirdigi ulusal ve uluslararasi kitap bolimleri ve performanslan ile Neobelicon,
ISLE, English Studies, CLCWeb, Configurations gibi dergilerde makaleleri bulunmakta-
dir. Oyun y6netmenligi de yapmaktadir. Son projesi bir ekoelestirel Hamler (20 Mays
2023) olmustur.
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Art in the Heart of Posthumanisms

IST PERFORMANCE BY OZAN ATALAN

Ozan Atalan’s practice is dominated by an ant-anthropocentric, non-dualist approach by
exploring human nature explicitly based on alienation. With a stance against the discrimi-
native interpretation of dualities, Atalan focuses on the hybridization of human and non-
human values, the natural and the artificial, domestication and wilderness, introversion
and extraversion, digital and physical in a socio-critical context. He mostly makes muld-
media installations to create speculative experiences that are realistic enough not to dis-

connect from reality but far enough to criticize it.

2ND PERFORMANCE BY CHONG-HA PETER LEE

‘Perceptum,’ a collaborative performance by Ozan Atalan and Chong-ha Peter Lee as
Antinomy, revolves around a transformative shift in perception beyond the conventional
human experience of time and space. The term ‘Perceptum’ itself denotes being observed
or perceived. Drawing inspiration from John Fiske’s metaphorical statement about the
imposition of meaning onto reality through a clockface, the performance begins by de-
constructing the limitations of human perception.

Through a subversive recontextualization of an industrially manufactured object, the
first section challenges the utilitarian function of the objects, bridging the gap between
emotions and knowledge, as well as between what is seen and how it is interpreted. Ozan
Atalan incorporates the semiological foundation of the analog as an unstructured and in-
tuitive human response, while connecting it with the cultural scaling of perceived reality
in the digital realm. This exploration intertwines with an introspective examination of his
own autobiography merged with transcendental concepts of identity. Another focus of
the performance is the issue of misrepresentation, which is deeply rooted in the post-
truth culture and acts as a significant obstacle to posthuman perception.

Chong-ha Peter Lee, in the second section, reconstructs a quantum-scale understand-
ing of the world by presenting a visualization and sonification of the base speed that ev-
erything within the Milky Way galaxy is physically travelling through the universe —
human bodies, geopolitical borders and molecules. The resulting physical possibilities for
any and all beings are endlessly indefinite and incomputable - even by quantum comput-
ers. The images, text and sound of the artwork are composed to make comprehensible
the artistic, philosophical, scientific and perceptual implications of the viewer and creates
a spatial awareness for the galaxy travelling through the universe in the minutes spent
watching the video, accompanied by a real-time online performance in which Peter’s
image is tlted according to the geographical zone difference between Turkey and the
USA.

Consequently, ‘Perceptum’ challenges and questions the prevailing modes of perceiv-

ing reality and aims to foster a profound shift in the audience’s perception of the world.

3RD PERFORMANCE BY Z. GIZEM YILMAZ AND SOSYAL SAHNE THEATRE
COMPANY
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This performance is designed to start with an academic presentation on the reasons and
the consequences of plastic pollution in the world and in Turkiye. As Sosyal Sahne The-
atre company, we believe that plastic pollution is one of the most pressing topics in cli-
mate change with serious influences on mental health through environmental distress,
traumas and anxieties. Eco-anger and eco-anxiety have been gaining traction in the
academia as the environmental distress presses daily concerns more each day. Granting
the cogency of negative emotions arising out of immense plastic pollution, this presenta-
tion will provide statistical data about plastic pollution, criticizing how media creates illu-
sions. The second half of the panel will focus on artistic works to voice the problem of
plastic pollution in Turkiye. Inspired by Chris Jordan’s “Midway,” Pmar Yoldag’s “An
Ecosystem of Excess” and Ozge Tan’s “Karaya Vuran IL,” Sosyal Sahne Theatre Compa-
ny performers will exhibit a dance performance. In this performance, we are planning
draw attention to immense plastic pollution. Attending to Plastivore coined by Par
Yoldas, we are going to exhibit new Plastivore human forms with mutant organs to digest
extreme plastic consumption. Thinking that we have already been eating and breathing

plastic for a long time, we take this as a possible scenario for the future of humanity.

ABOUT THE AUTHOR

Ozan Atalan (born in Gelibolu, 1985), after his graduation from Anadolu University Facul-
ty of Law in 2007, studied Sculpture at Dokuz Eylul University’s Faculty of Fine Arts. Fol-
lowing his graduation in 2013, he attended Syracuse University School of Art as a Fulbright
scholar. During his MFA studies, he extended his art practice through an interdisciplinary
field and participated in a variety of national and international shows. He also worked as an
adjunct teacher at Syracuse University. After getting his MFA degree in 2016, he moved back
to Turkey. Since then, he has been continuing his art practice in Istanbul, Izmir and with in-
ternational residencies and exhibitions. Currently he is working as an adjunct teacher at
Izmir University of Economics, Visual Communication Department. He is also doing a

PhD in Arts at Yagar University’s School of Art and Design.
Chong-ha Peter Lee is currently based out of New York, NY and Washington, D.C. Most re-

cently, he has produced uKnow, an art automation software that generated the world first
37,000 VR biennales. He has been an integral member of the Floating Lab Collective, pro-
ducing “The Collective White House” for the Museum of Antioquia’s MDE 11 Triennial in
Medellin, Colombia and the “ReMuseum” for the 5x5 Public Art Project, Washington,
DC’s first internationally curated public art initiative. He received his BFA at George Mason
University in 2011 and in 2016, his MFA in Transmedia at Syracuse University, concentrat-

ing on the implications of post-digitality on VR, intersectionality and planetary warfare.

Z. Gizem Yilmaz is an Associate Professor of English Language and Literature at Social Sci-
ences University of Ankara, specializing in ecophobia, environmental humanities, new ma-
terialisms, ancient philosophy (old materialisms), elemental ecocriticism, early modern Eng-
lish drama and monster studies. She obtained her PhD degree in 2018 at Hacettepe Universi-
ty in the Department of English Language and Literature. She is the author of two Turkish
books, Kozmik Koreografi: Bedenlerin Element Dans: (Cosmic Choreography: Elemental
Dance of the Bodies) and Tzyatronun Posthiimanist Taribgesi (A Posthumanist History of
Theatre). She has also directed a number of plays, the recent of which is Hamler (20 May
2023).
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Bir Oyun Okumak/Bir Yazar: Oynamak:
Bilgesu Evenus'un Kirmizi Karaaga¢ Oyunu

BiLGesu ERENUS’UN ISTANBUL DEVLET TIYATROLARI TARAFINDAN 1999 vE 2003
yillarinda tek perdelik bir “Trajedi & Dram” olarak sahnelenen Kirmiz: Karaagag
(Mitos Boyut, 1996) oyunu, Virginia ve Leonard Woolf’u Virginia’nin 1941 yilinda
ceplerini kendini dibe batiracak taglarla doldurup Ouse nehrine ytirtiyerek hayati-
na son vermesinden tam yirmi bes y1l sonra, Leonard televizyonda Virginia Woolf
hakkinda yapacag konugmanin provasinit yaparken Virginia’nin elinde iste o taglar-
la ¢ikip geri gelmesi ile baglar. Oyunda olaylar, izleyicinin sahnedeki saate bakip an-
lamasinin beklendigi tizere, Virginia Woolf un romanlarinda kullandig i¢ monolog
ve biling akigi teknigini hatirlatircasina, sadece tig dakikada ve Leonard’in zihninde
geger. Erenus’un oyunu, Woolf ¢iftinin, gergekte, 1919-1941 yillart arasinda yaga-
diklart Monk’s House (Sussex, Ingiltere) adli evlerinin bahgesindeki iki karaagagtan
birine Virginia digerine Leonard adini verdikleri bilgisiyle, oyunun adin1 da anlam-
landiracak sekilde, Virginia’nin “giivenli ve kararli” bir bigimde duran, “cigekleri er-
disil”, “kokleri ¢cok derinde”, “firtinalara kargt koymasint bil[en]”, “kendini ¢ogalt-
ma ¢abasinda” bir kirmizi karaagag olarak temsil edilmesiyle son bulur. Oyunun
uzun soluklu tek perdesi, Virginia’y1 sahnede “Virgin” adiyla temsil eden kadin ka-
rakterin, “izleyicinin distiindeki bir noktaya yonelt[tigi]” sorusu ile kapanir: “Kim var
orda?”

Bir Oyun Okumak/Bir Yazar Oynamak bagliklt bu soylesi, Wallace Stevens’in
1917 tarihli “Thirteen Ways of Looking at a Blackbird” siirinden esinle, Bilgesu
Erenus’un Virginia Woolf’u bir yazar olarak yeniden kurguladigr bu biyografik ti-
yatro 6rnegine, sahnedeki Virginia’nin “Kim var orda?” sorusuyla yaklagmay1 dene-
yecektir: Sahiden, sahnedeki Virginia nasil bir Virginia Woolf’tur? Yani, Bilgesu
Erenus bize nasil bir Virginia Woolf vermektedir? Séylesi boyunca, oyuna
Woolf’un oto/biyografi yazmak, savasa karsi durmak, tiyatro oyunu sahnelemek,
karakter yaratmak, hikdye anlatmak, kadin yazar olmak, yeni anlatim bigimleri
aramak, hatirlamak, okumak ve yazmak tizerine kaleme aldig1 denemeler, romanlar
ve giinliikler rehberliginde*, Woolf’un hayat1 ve eserleri hakkinda bildiklerimizin
izini siirerek, biyografik tiyatro tizerine yapilan kuramsal tartigmalari hatirlayarak,
okur odakls, yazar odakli, feminist ve tarihsel elestiri kuramlari ile ekoelestirel yak-
lagimlar 11ginda bakmay1 deneyerek, son tahlilde yazar Bilgesu Erenus ile onun ka-
rakteri olan yazar Virginia Woolf arasinda kurulan bag anlamaya odaklanacakeir.
Soylesirken su sorulara yanitlar arayacagiz: Bilgesu Erenus, Woolf’u sahne i¢in yeni-
den yazarken -Woolf’un biyografi yazimi tizerine dtstintirken sordugu gibi sorar-
sak- “granit” ve “gokkusag:” ile ifade ettigi “gercekler” ile “kisilik” arasindaki denge-

yi nasil kurmustur? Erenus’un metnindeki “granit” ve “gdkkusagt” harmaninda
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gordugiimuz kisi, aslinda Bilgesu Erenus ile Virginia Woolf kumaglarinin “artik
tegel yeri goériinmeyen” bir bilesimi midir? Kisacasi, sahnedeki Virgin kimdir?
Gelin séylesirken beraberce tekrar soralim: “Kim var orda?”

* 1. “The Art of Biography” (1940)
2. “The New Biography” (1927)
3. “Thoughts on Peace in an Air Raid” (1940)
4. Between the Acts(1941)
5. “Modern Fiction” (1919/1925)
6. “A Sketch of the Past” (1939)
7. “ARoom of One’s Own” (1929)

OZGECMIisS

Aragtirmalari cagdag Britanya edebiyati, Modernizm, empati ve edebiyat, kadin ve yazarlik
alanlarina odaklanan Mine Ozyurt Kilig’in, Angela Carter, Iris Murdoch, Pat Barker,
Margaret Atwood, Jeanette Winterson, George Orwell, Salman Rushdie, Hanif Kureishi,
Edna O’Brien ve Virginia Woolf gibi yazarlar tizerine makaleler ile Gender-bending Fan-
tasies in Women’s Writing ve Winterson Narrating Time and Space baglhiklt kitap ¢alis-
malart vardir. Biytik bir bolimii Turkiyede gecen ve kismen Turkiyede yazilmus,
Woolfun Orlando romani ile diyalog icinde olan Virginia Woolf in Manhattan roma-
ninmn yazart Maggie Gee ve edebiyat tizerine yapilmus ilk kitap uzunlugundaki galisma
olan Maggie Gee: Writing the Condition of England Ingiltere'de Bloomsbury Literary
Studies tarafindan basilmustir.

Virginia Woolf ve Leonard Woolf'un kurduklari yaymnevi Hogarth Press’in 100. yilini
anmak tizere Harvard Universitesi'nde bir seminer, iki modiillii bir baski atdlyesi ve sinurlt
sayida nadir esere yer veren bir sergiden olusan A Press of One’s Own: Celebrating the
Hundred Years of Hogarth Press etkinliginin yaraticist ve diizenleyicisidir.

Gegtigimiz yil British Council Ttrkiye destekli Virginia Woolf in Turkey ile 1922°den
2022ye-Modernizmin Yizyd: (Iflanda Biiyiikelciligi Tiirkiye) projelerini tasarlayip yo-
netmistir. Woolf’un eserlerinden ilham alan sanat eserlerinin atélye calismalarint ve Home-
coming (Gallery Kairos) adli sergi es-kiiratdrliigiinti de yiiriiten Ozyurt Kilig, geng yazar-
lart tegvik etmek amaciyla, Kendine Ait Bir Kose adli aylik bir yazi platformunun da

kurucu editorliigiint ytritmektedir.

8. “Professions for Women” (1931)

9. “Mr Bennett and Mrs Brown” (1924)

10. Three Guineas(1938)

11. “How Should One Read a Book?” (1926)
12. “Hours ina Library” (1923)

13. The Diary of Virginia Woolf, (1915-1941)

— 63 —
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